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Postage & insurance extra, 5 day return privilege, CWO. 
lst class US: 1 vu=50¢, 20r3=75¢, 4or5=$1, 6or7=$1.25. 
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BONFILS. 580 Garden of Olives Jerusalem. Exc- $3 
---641 Tomb Elias&St John Baptist, cabsize, Exc $4 
--- 653 Tiberias pan vu, Exc- $4 


CIVIL WAR.Anthony 2466 Transports&Monitors on James, tax 
stamp, tinted Brady&Co, monitors dist, VG-Exc $20 


---Anthony 3410 Quarter Deck&Starboard Battery of US ship 
Pawnee, men&guns, G-VG $15 


--- Bierstadt Bros 1322 Picket Guard&Prisoners nr Lewins- 


ville, VA., rare series, VG $15 
--- (Stacy) 603 Ft Sumpter sea wall looking N, E $12 
--~ Taylor&Huntington 721 Bringing in the Wounded,E $12 
cooee= 2508 Burial of the Dead, Fredericksburg, Exc $12 
------ 6672 Camp in Mon. Garden, Chattanooga, Exc- $12 


DISASTER. Chicago Fire unusual double sided advertising 
vu showing ruins Shreve, Crump & Low with fireman & 
smoke; obv. shows Bronze Dept New Warerooms, Exc $15 

--- Key 14416 Soufriere's Crater, active, VG+ $2 


--- U&U Plantation native workers&refugees fm Souffriers 


eruption bet. Georgetown&Kingston, Exc $2.5 
--- U&U just outside destroyed section 8 miles fm 
Souffriere Crater, people, houses, Exc $2.5 


--- Key 14336 St Pierre old signal gun buried in 1t house 
ruins, Exc $3.5 
--- Kilburn 14945 pan vu ruins St Pierre, Exc $3.5 


--- White 8211 ghastly ruins S portion St Pierre, part 


city farthest fm Mt Pelee, Exc $3.5 
--- Whiting 9202 ruins principal st St Pierre, Exc $4.5 
------ 9206 ruin & desolation in every quarter, Exc $4.5 


FIRE ENGINE Universal View Co, WH Rau. On Duty, 2 steam 
pumpers close, 1 far, belching smoke, 1902, Exc $8 


GOOD. English Master. 89 Shanklin, IW charming thatched 
village, Crab Inn, Exc $5 


--- 190 Cliffs nr Suger Loaf Rock, Cheddar Gorge, E $4 


--- 117 Natural Arched Rock, IW, Exc $4 
--- Eastern Series 24 Garden Gethsemane & Mt Olives, 
Jerusalem, Exc- $5 
------ 81 Athens, Parthenon fm W, VG $4 
--- Spain 286 Cordova bridge & gateway, Exc- $5 


HOUSEWORTH &CO, 162 vu toward Mission Bay fm Pine 


&Powell, synagog near, Exc $24 
--- 182 Grand Hotel cor Market&New Montgomery, Exc $16 
--- 229 Bush St E fm Leavenworth, nice dirt st vu, E $24 
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--- 1660 Mt Watkins fm Mirror Lake, Exc $8 
LANGENHEIM. 1858 The White House, typ contrast Exc $18 
--- 1858 Niagara Bridge looking across RR track, E $12 


--- 1854 glass hand titled, tinted Winter View Niagara, 
Table Rock, Canadian Side, Fine example, Exc- $125 


--- 1856 glass tinted Winter View Niagara General View 


fm American Side. Fine example, Exc- $65 


OIL. Detlor&Waddell cab size. 59 Gen vu Richburg NY oil 


field, dozens derricks, neg 62. Exc- $10 
--- Burning Oil Well Bradford Pa, good vu, Exc~- $14 
--- close "Flowing Oil Well" gusher, good vu, Exc- $14 
--- Storage Tank Farm, 35000 Bbls., Exc $10 
--- Bradford field dozens derricks&RR, Summit City,E $10 
--- Main St Bradford pan vu, Exc~ $7 
PHOTOGRAPHIC. Alden's Photograph Rooms & Alden's ferro- 

type Room's banners in Interior of the Providence 

Arcade (#40). Exc- $12 


--- HH Bennett 114 up river fm nr mouth 2nd ravine,stereo 


camera direct opposite ledge mid-dist, VGt+ $18 
--- Ornate back depicting Palace RR Photograph Car Co 

RR car, back fine & clear, uninteresting vu $5 
PRES CLEVELAND Keyl1966 close Ex~Pres at desk, E $14 
PRES COOLIDGE Key28004 close at desk, VG-Exc $8 


PRES HARDING Keyl8506 at Inspiration Pt Yellowstone NP, 
good full side vu, Exc $6 


--- Keyl18510 in cab Gt St Paul Electric loco, Idaho,E $4 
--- Keyl8518 addressing Scouts,Butte close classic E $12 
--- Key17393 good full front pose on home steps, Exc $8 


PRES HOOVER Key 28012 close head&shldrs as Sec Comm, E $12 


PRES T ROOSEVELT U&U 4952 signing bills, close Exc $4 
--- U&U 7551 Inaugural address, 1905, Exc $4 
--- U&U 10003 & family Sagamore Hill home, Exc- $6 


--- Keyl1963 & envoys on yacht Mayflower, 1905, Exc $4 


HC White 9902 full length in Cabinet Room, Exc $6 


CE WATKINS Pacific Coast 1260 Middle Block House, Cascades 
Columbia River, rare series, VG+ $16 


--- 1573 Geysers look down Devils Canon, Napa Co, Exc $6 
--- 1574 Steamboat Geysers Devils Canon Napa Co, Exc $6 


--- Pacific RR 63 Dutch Flat Placer Co, good pan town & 


hydraulic erosion, Exc $16 


--- 210 Loaded Teams fm Cisco, good vu two 10 mule teams 
hauling huge double wagon loads, Exc- $28 


WHALE. U&U 11232 skinning to get blubber, Long Island 
Beach, NY, fine action vu, Exc 


We Need Your 
SUPPORT ara 


NATIONAL STEREOSCOPIC ASSOCIATION 


Oliver Wendell 
Holmes Stereoscopic 


Research Library 


At THE CANTON ART INSTITUTE 


‘Cash donations of ett g amount are needed for general 
operating expenses* 

‘Gifts of materials which are needed to enhance the 
collection are welcomed 


Give the Library your support 


Do not delay!! 


*All donations are tax exempt 


By John Waldsmith 


It is photo show time again and 
we are hard at work preparing for 
the N.S.A.’s Photo Show ’79 on 
Aug. 11 and 12 at Canton, Ohio. 
Additional details appear in this 
issue. A major problem we have en- 
countered at Canton are the accom- 
modations. Two years ago we used 
the largest and reportedly the 
‘best’? motor hotel in Canton, the 
Sheraton, as our official head- 
quarters. Service was lousy in all 
areas of the facility and some rooms 
were actually so unclean they were 
described as ‘‘filthy’’. Also there 
were several complaints that the 
Sheraton was too far a drive from 
the Canton Art Institute, site of the 
show. Therefore, last year we chose 
the Holiday Inn downtown as our 
headquarters. It is only a short 
distance from the Art Institute and 
seemed a friendly and clean place to 
stay. It is really the only motel 
downtown adequate for our needs. 
We booked 60 of the rooms for 
N.S.A. and asked them to inform us 
once it was full. Easier said than 
done. They overbooked another 
convention of Ohio football coaches 
(Canton is the football capitol of the 
world). To say the least, it was a 
mess. N.S.A. members arriving on 
Friday evening found their rooms 
were already filled by boozing jocks 
and they were sent to other motels in 
the area. Some 10 miles away! I will 
not go into a full description of the 
restaurant but if you are interested 
you might ask N.S.A. member John 
Craig for his colorful experience. 
This year we will let you decide for 
yourselves where you wish to eat 
and stay. Included in this issue is a 
listing of available lodging plus a 
gourmet guide to Canton. We hope 
to see you at Photo Show ’79. 

*** 

Are you preparing or researching 
an article for our ‘‘Personalities in 
Perspective’’ feature? If you are, 
please contact Richard C. Ryder, 
110-C Haddenhills Apts., Hadden- 
field, N.J. 08033, (609) 854-3604). 
He is the editor of this feature and 
requests that he be informed of all 
work in progress. This will help him 
schedule the feature. 

ee 

It has been brought to our atten- 
tion again that some members are 
not receiving their Stereo World 
even though we know they were 
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EDITORIAL 


mailed. It is most important that 
you inform us of any change of ad- 
dress. The Post Office will not for- 
ward third class mail. We believe 
they treat some of our first class 
mail as third class because of the 
large size of the envelope. There is 
still a large number of pieces of mail 
being forwarded from Fremont, 
N.H. even though we informed the 
membership of the Columbus ad- 
dress last fall. 
eke 

In this issue we begin two new 
features. A welcome addition is 
‘*newviews,’’ a regular column writ- 
ten by our contemporary stereo 
editor, Linda S. Carter. Linda has 
been doing a super job gathering in- 
formation of modern developments 
in stereoscopy. I am sure you will 
find her column an important con- 
tribution to Stereo World. 

The other feature is ‘‘The Library 
Report.’’ We will be reporting pro- 
gress at the new Oliver Wendell 
Holmes Stereoscopic Research 
Library at Canton, Ohio. There will 
be listings of new acquisitions, ex- 
hibits and activities. The Holmes 
Library is your Library. Your sup- 


port is vital to the existence of this 
important project. All donations are 
tax exempt. There will be a regular 
exhibit area, featuring items from 
the Library collection and from 
member collections. This exhibit 


are invited to see the Holmes 
Library exhibit area. You may visit 
or use the Library by appointment 
only. The exhibit will be located just 
outside of the library room and on 
view Tuesday through Saturday, 10 
am to 5 pm; Sunday afternoon 2 to 
5 pm; Tuesday, Wednesday, Thurs- 
day evening, 7 to 9 pm, and will be 
closed on Mondays. We hope to 
have the exhibit ready for the public 
about July 1. Write before stopping, 
if possible. 
j ee 

There has been some confusion in 
handling Stereoscopic Society 
memberships. Please address all in- 
quiries concerning the S.S. to Nor- 
man B. Patterson, 2922 Woodlawn 
Ave., Wesleyville, PA. 16510. 

ee 

Deadline for the next issue is June 

9. 
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THE 


GALVESTON 
DISASTER 


By Edward B. Berkowitz 


Comparison With Other Disasters 
Over the past few months as I 

have been doing research for this ar- 

ticle, I’ve asked several associates if 


they knew which was the worst civic 
disaster, in terms of lives lost, in 
United States history. Not surpris- 
ingly, as my sample was limited to 
the northeast, the answers came 
back the San Francisco earthquake 


(1906), the Chicago fire (1871), and 
the Johnstown flood (1889). 
Respondents were surprised to learn 
that approximately 700, 300, and 
2300 people died, respectively, in 
those disasters, while the estimate of 


A. “‘Galveston Disaster. Houses turned over by storm, Ave. M.’’, by M. H. Zahner for Griffith & Griffith. (All views, Edward 


B. Berkowitz Collection). 
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Figure 1. Galveston, Texas, today. The heavy lines demark the boundary between complete and partial destruction in 1900. 
Views D through I are approximately located. 


lives lost in the Galveston, Texas 
disaster (1900) was 6,000. Most in- 
terviewees were not stereo view col- 
lectors, and had never even heard of 
the Galveston disaster. 


Background 

Before getting into the specifics of 
the fateful Saturday of September 8, 
1900, a little bit of background 
about Galveston seems appropriate. 
Inspection of a map of Texas shows 


that Galveston Island is a strip of 
sand thirty miles long, from one to 
three miles wide, off the Texas 
coast, south of Texas City about 45 
miles from Houston. Galveston Ci- 
ty, which bore the brunt of the 1900 
storm, is at the northeast end of 
Galveston Island. 

In 1970 the population of 
Galveston City was 62,000 as com- 
pared to 38,000 in 1900, when it 
ranked third among American cities 
in wealth proportionate to popula- 
tion. At the turn of the century, not 
only Texas, but most of the 
southwestern region did business 
with the world by way of Galveston. 


On the morning of September 8, 
1900, although the busiest season 
had not yet begun, about two and 
one half million bushels of wheat 
and fifteen thousand bales of cotton 
were awaiting transhipment to 
ocean steamers from the city’s 
elevators, railroad cars and 
warehouses. 

Galveston City, in 1900, was a. 
beautiful city. Its surface was ap- 
proximately 5 feet above tide level 
and its streets were fringed with live 
oaks. Oleander trees flourished and 
blossomed as no where else in this 
country, giving Galveston the name 
of the Oleander City. People from 


interior Texas made the place their 
seaside resort on the gulf side, as 
well as the major port for their com- 
merce on the bay side. 
Hurricane Forecast 

Records show that the hurricane 
which struck Galveston on Sep- 
tember 8 was not a surprise, as it 
was first noted by the weather 
bureau in the West Indies on August 
30. By the morning of September 6 
the storm center was a_ short 
distance northwest of Key West, 
Florida, and indeed there was some 


as 


et SEs 


kage, Galveston Disaster 


question as to whether the storm 
would pass up along the Atlantic 
coast, a most natural course, based 
on barometric conditions over the 
eastern portion of the United States, 
or whether it would continue nor- 
thwesterly over the Gulf of Mexico. 
Hurricane advisory messages were 
sent as early as September | to Key 
West and by the 4th more detailed 
information was supplied along the 
Gulf Coast as far as Galveston, and 


the Atlantic Coast to Norfolk, . 


Virginia. On September 6, 


barometric conditions over the 
eastern portion of the U.S. changed, 
preventing the movement of the 
storm along the Atlantic Coast and 
it therefore continued northwest 
over the Gulf of Mexico. On the 
morning of September 7, a day 
before it struck Galveston, the 
storm was south of the Louisiana 
coast, and at this time storm signals 
were ordered for the entire Texas 
coast. The morning of September 8 
the storm had increased in energy 
and was still moving westward. 


r 


C. ‘‘Wreck, ruin ‘and death in sad Galveston by the Sea,” No. 624-C by C. L. Wasson for the International View Co. 
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D.‘‘Sea-swept Galveston—A once prosperous section of beautiful 


Underwood. 


Most people went to business as 
usual. At 10 a.m. the northwest 
storm warnings were changed to 
northeast. At that point, it was clear 
that all of Galveston Island was in 
danger. The telephone at the U.S. 
Weather Bureau office in Galveston 
was in constant use and people came 
to the office in droves inquiring 
about the weather. The Bureau 
issued the following advisory: 
‘The tropical storm is now in the 
Gulf, south or southwest of us; the 
winds will shift to the northeast and 
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probably to the southeast by morn- 
ing, increasing in energy. If you 
reside in low parts of the city move 
to higher grounds.’’ The warnings 
of the weather bureau were the 
means by which thousands of lives 
were saved. Galveston had been 
under water several times, but her 
people simply waited for the waves 
to roll by. It had been repeatedly 
threatened but never destroyed. Ac- 
cordingly, its citizens came to feel as 
they had survived many storms 
there could be none terrible enough 


homes near the beach—Disaster 1900,” by Underwood & 


to overwhelm them. However, this 
storm was so severe that although it 
was forecast, it was impossible to 
prepare for such destruction. 
Geographic Details 

Figure | is a map of Galveston to- 
day, highlighting current points of 
interest and recreational areas. The 
map is intended to serve as a 
reference for the description that 
follows and for locating the approx- 
imate position (indicated by letters 
D to I) of stereo views which accom- 
pany this article. The heavy lines 


E. ‘Sacred Heart Church, Galveston, Texas,’’ No. 10988 by Keystone View Company. 


demark the boundary between com- 
plete and partial destruction by the 
storm in 1900. The information to 
draw the lines was compiled by 
firsthand observations by two 
members of the Houston Daily Post 
staff, and appeared in that paper on 
September 27, 1900. This legend to 
the map, which appeared in the 
Post, indicated that ‘‘it would be 
almost impossible to show it all just 
as it is for there is hardly a block in 
_the city that did not sustain some 
damage from the wind, and none 


but that suffered from the water. 
The idea is only to show the wrecked 
portions of the city. That which is 
completely demolished is indicated 
by the heavy line commencing at 8th 
Street and Avenue A and extending 
around the gulf side of the city to 
Avenue L and about 45th Street 
where it takes a northward course 
back up to Avenue A again. All on 
the east, south, and west of that line 
(crosshatch) is a complete wreck, 
most of it swept as clean as the 
Great Desert and piled up along this 


10987—Rear View of the Opera House After the Storm, Galveston, Texas. 


G.‘‘Rear view of the Opera House after the storm, Galveston, Texas,” No. 10987 by Keystone View Company. 


ahner for Griffith & Griffith. 


line is a great mass of every con- 
ceivable article reaching in height 
from ten to thirty feet making a 
complete barricade around the city. 
Behind this wreckage is all that is 
left of Galveston and that in many 
places is torn and demolished. Not 
one house in twenty escaped unin- 
jured; a few of the buildings in that 
portion of the city are completely 
wrecked. ’’ 

The total area of destruction was 
about 1900 acres. The estimated 
number of dwellings, hotels, chur- 


ches, convents and business houses 
totally destroyed was approximately 
7,000. Property losses were 
estimated at about $25,000,000 with 
storm insurance covering a meager 
$40,000. 

The Fateful Day 

Going back to September 8, 1900 
at 2 o’clock in the afternoon, the 
wind in Galveston was coming out 
of the northeast, with a recorded 
velocity of 36 miles an hour. Under 
these conditions the water started to 
flow over the wharfs on the bay side 
of the island. It crossed the Strand, 
as the area bounded by Strand and 
Mechanic Avenues from 20th to 
25th Street was called. The Strand 
was known to every business man in 
Texas as ‘“‘The Wall Street of the 
Southwest.’’ 

Meanwhile, on the gulf side, a 
mile across the city from the Strand, 
the surf was breaking on the beach 
with a fury. At this point, businesses 
came to a general stop and some 
people who lived in frail tenements 
sought public buildings in the 
business section or went to the more 
substantial houses in their respective 
neighborhoods. Just before three 
o’clock the wind velocity reached 
forty-four miles an hour, by five, it 
was at seventy-four miles per hour. 
Then began Galveston’s five hours 
of perilizing fear and destruction. 
By now the bay water in the business 
streets was high enough to cross the 
curbing and to enter many of the 


stores. On the gulf side, the waves 
swept Over the beach and up against 
the nearest buildings sending a 
swirling flood among the blocks and 
among the houses several blocks 
from the ordinary surf line. Sections 
of tin roofing, pieces of slate, signs, 
cornices, everything that the now 
hurricane winds could pry loose 
were torn from fastenings and car- 
ried in the wind. The lighter frame 
houses, of which there were many 
-for the mild climate of Galveston 
encouraged frail forms of architec- 
ture, rocked like boats, and the least 
securely fastened were carried off 
their foundations, as shown in 
Figure A. 


Most survivors indicated that the 
most terrifying period of this storm 
was from 5 to7 p.m. That was when 
many who had waited in their 
homes for the hurricane to pass, 
recognized the severity of the storm 
and attempted to seek maximum 
refuge. Although those two hours 
represented a time of maximum 
mental torture, it did not include the 
worst of the devastation or the most 
appalling of the mortality. After 
five o’clock, while the force of the 
wind increased, its direction 
changed. It blew from the east and 
later from the southeast. Between 
five and six o’clock a velocity of 84 
miles an hour was attained; and the 
anemometer at the weather bureau 
was carried away as the force of the 
hurricane became a matter of 


estimate and not of record. It is cer- 
tain that it steadily increased and is 
believed to have reached 110, or 
possibly 120 miles per hour. At its 
greatest velocity the wind was com- 
ing from the southeast blowing 
directly from the sea against the 
beach side of the city. It was bring- 
ing in the gulf waves higher and 
higher. 

Just before seven o’clock a tidal 
wave rolled in bringing behind it a 
solid wall of water four to six feet 
high. In expectation of overflows, 
most Galveston houses were built 
without cellars and upon founda- 
tions several feet above the level of 
the ground. In houses that remained 
firm, water suddenly rose from knee 
to armpit depth. Every foot of 
ground upon which the city of 
Galveston stood was now under 
water. Near the beach, it was four- 
teen feet deep at the highest point, 
in the streets from three to five feet. 
The flooding of the electric and gas 
plants left the city in darkness. 
Stereo Views - Destruction 

Stereo views of the Galveston 
disaster were published by Under- 
wood & Underwood, Keystone, 
Griffith & Griffith, International 
View, and the Universal Photo Art 
Company. According to. their 
catalog, H.C. White did not publish 
any views of the Galveston disaster, 
and amazingly, I have never run 
across a Kilburn Bros. view of the 
disaster. 


. “*St. Lucas Terrace, finiler whose ruins 80 bodies were foul after this téneriph @ was aoe Galveston Disaster,’’ by 


Underwood & Underwood. 


Most stereo views of the 
Galveston Flood appear to confirm 
historians’ opinion that it was not 
the wind nor the water per se that 
destroyed a major portion of 
Galveston. It is believed that most 
of the houses would have weathered 
either the wind or the water, and 
thousands of lives would have been 
spared had either prevailed singly. 
But great mounds of debris, as 
shown in Figures B and C, were 
hurled again and again upon the 
east, south, and west fronts of the 


city, and these produced the 
destruction. Galveston’s fate was 
not caused merely by the sweep of a 
cyclone, nor the deluge of a flood. It 
was the overpowering effect of hur- 
ricane waves, ladened with 
wreckage, combined with its 
people’s ill founded confidence, 
that Galveston houses could 
weather any storm. 

By ten o’clock on the destructive 
Saturday, hundreds of acres of the 
residential district had been swept of 
buildings, as shown in Figure D. In 


the background of Figure D one can 
distinguish the residence of a Walter 
Grisholm, 402 Broadway, which 
was not damaged in the storm. East 
of the Grisholm house is Sacred 
Heart Church which was completely 
destroyed, as shown in Figure E. 
The approximate direction which 
Figure D was taken, and the loca- 
tion of the Sacred Heart Church 
(Figure E) are identified with the 
respective letters on the map (Figure 
1). The Sacred Heart Catholic 
Church was considered possibly the 


J. ‘Acres of floating wreckage after the flood, Galveston, Texas,’’ No. 11215 by Underwood & Underwood. 
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K. ‘‘The Sea Wall at Galveston as it appeared shortly after it was built following their recovery from the flood,’’ No. 16577 by 


Keystone View Company. 


greatest wreck of a building of 
substance. 

Interestingly, neither the 
wealthiest or the poorest of the peo- 
ple sustained the worst of the hur- 
ricane. Records show that the 
greatest loss of life and property was 
among the class that owned homes 
that had incomes from salaries and 
wages from professions and stores. 
Not a church congregation escaped 
the storm’s impact. Figure F 
(located on Figure 1) shows the in- 
side of St. Patrick’s Church, com- 
pletely wrecked by the storm. The 
Grand Opera House, Figure G 
(located on Figure 1), was totally 
destroyed, and the Galveston City 
Railway powerhouse, Figure H, 
with its massive dynamos and elec- 
trical apparatus, was torn to pieces. 
Nothing was left as far as one could 
see but a pile of brick and stone 
where once stood the well known St. 
Lucas Terrace, a large three-story 
brick building reputed to be ‘‘one of 
the most fashionable apartment 
houses in Galveston’? (located on 
Figure 1). The Underwood & 
Underwood caption to the view in- 
dicates that subsequent to the taking 
of the photograph, eighty bodies 
were found in the St. Lucas Terrace 
ruins. By contrast, a source written 
at the time of the disaster, and con- 
sidered to be somewhat yellow jour- 
nalistic states, ‘tout of thirty-seven 
persons reported to have been in the 
building when the storm started its 


work of destruction, the Terrace 
had fifteen killed.’’ On the bay side, 
the magnitude of the wreckage at 
the wharfs is clearly depicted in 
Figure J. 

According to a witness the Strand 
‘twas lined on both sides with 
crumbling walls and wrenched 
buildings, and the street was a mass 
of debris, such as metal roofs rolled 
up like a scroll, splintered timbers, 
iron pillars, broken stone and 
bricks.”’ 

Aftermath 

At the end of the first week, 2600 
of the dead had been disposed of, by 
burial or burning, on the island 
alone. Marshall law’ was_ pro- 
claimed, and all able-bodied men 
were set to work upon the removal 
of the wreckage from the streets. 
Five weeks after the storm, 
reportedly, a score or more dead 
daily were being found and burned. 
‘*Few not one in one hundred, could 
be identified.’’ 

The endurance and recuperative 
power of the people of Galveston 
was truly amazing. Sunday, 
September 9, the living, half dazed, 
subsisting upon remnants of water- 
soaked food and a mixture of rain 
and salt spray, regrouped. Within 
twenty-four hours leaders such as 
are born in emergencies, had ap- 
peared. By Monday the thirty thou- 
sand living were absorbed in the 
disposition of their dead. On Tues- 
day, law and order was established. 


Organization had come out of 
chaos. Eight days after the hur- 
ricane, ships were being loaded with- 
grain from the elevators, some of 
which had lost their roofs. The local 
newspapers did not miss an issue, 
though for two or three days their 
editions were single sheets, the size 
of handbills run off on job presses. 
This effort and a stunning editorial 
entitled ‘‘Galveston Shall Rise 
Again’’ helped restore confidence. 
Banks opened for business on the 
third day after the storm. After this 
disaster a great sea wall was erected 
(Figure K) seventeen feet high and 
ten and a half miles long. In addi- 
tion, to prevent future disasters, 
millions of cubic yards of sand was 
dredged out of the bottom of the 
Gulf and the level of the city was 
raised nineteen feet. The combined 
effort afforded protection to the ci- 
ty during the 1915 and 1961 hur- 
ricanes. 

Now, nearly four generations and 
two major hurricanes later, the city 
of Galveston is alive and well, as 
evidenced in the song recorded by 
Glenn Campbell. 
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The Stereo Daguerreotype 
in San Francisco: 


A Short and Unsuccessful Career 
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A) Stereoscopic Daguerreotype in a Mascher Case. Taken by R.H. Vance in 
1854. (Courtesy California Historical Society) 


By Peter E. Palmquist 


“The most WONDERFUL im- 
provement of the daguerreotype 
since its discovery!’’ Thus, did San 
Francisco photographer James M. 
Ford, herald the arrival of the 
stereoscopic daguerreotype to the 
City by the Golden Gate. ‘‘Extraor- 
dinary, unrivalled, novel, and 
Nouveau,’’ echoed the other 
daguerreotypists of the city eager to 
capitalize on this latest discovery of 
the photographers art. 

From it’s inception, in early 1852, 
the idea of daguerreotype likenesses 
in stereo seemingly excited the imag- 
ination of the American public. 
Starting in the East, the stereoscope 


craze quickly spanned the continent. 
By the winter of 1853-54 most of the 
principal daguerrean galleries of 
San Francisco boasted 
‘*Stereoscopic Pictures.’’ Yet, 
despite the great clamor and fanfare 
which had accompanied the 
establishment of this novelty, the 
public’s patronage proved un- 
satisfactory. By 1856, the process 
was all but obsolete. 

The very first .mention of a 
stereoscopic daguerreotype seems to 
have been made in the London Min- 
ing Journal. Later, in an extraction 
by the Scientific American of May 
8, 1852, the article reported having 
seen Stereoscopic Daguerreotypes at 
the establishment of Messrs. 
Voigtlander and Evans at 


Knightsbridge, explaining: 
**...two distinct copies of the 
same image are simultaneously 
taken in two different 
cameras...the two daguer- 
reotypes so taken are placed ina 
peculiarly constructed box, 
termed a stereoscope, which ad- 
mits a view of one picture to the 
right eye only, and the other to 
the left, ..°” 

Also, in 1852, the Boston firm of 
Southworth & Hawes showed a 
stereoscopic daguerreotype of the 
Greek sculpture ‘‘The Laocoon’’ in 
the Boston Anthenaeum; the June 
issue of the magazine To-day found 
*‘the illusion. ..absolute.’? The suc- 
cess of this venture prompted them 
to build a ‘“‘Grand Parlor and 


cat py y 
of, BHA tg, 


DAGUERRE 


wishing a 


Perfect Likeness. 


The arrangement of his rooms and lights 
are superior to any in the State. 

“ROOMS — New Building corner Mont- 
gomery and Sacramento Streets, entrance on 


Montgomery. 


OTYPES. 
R. H. VANCE 


HAS JUST BEEN AWARDED THE 
FIRST PREMIUM for the best Daguerreo- 
typesexhibited at the State Fair. Mr. V. 
would be happy to wait upon any one 


Stereoscopic Daguerreotypes 


Mr. V. Challenges the world to produce 
more perfect ones than he is now executing. 


This beautiful style was introduced into this 


city by him, and the boldness of outline and 
brilliancy of tone of all his pictures, readily 


distinguishes them from all others. 


B) Advertisements for R.H. Vance’s ‘‘First Premium Gallery”’ in San Francisco, cl855. 
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is” Sterescopic Pictures.—R. H. Vance hss 
just received, per Wells, Fargo & Co. and Adame & Co.'s 
Expresses, a fine lot of Sterescopic Cases of different 
kinds, Those wishing Strrescorpic Picturrs would 
‘lo wellto call soon, as they are going off fast. Having 
received a new instrument, children ean now be taken as 
wellas grown persons. We would say, donot condemn | 
the Sterescopic Daguerroetypes until you pay ua a Visit 
aud see a PRFRECT ONR, as many taken inthis city are 
very imperfect, n21 


C) First Advertisement for stereoscopic pictures in San Francisco. S.F. Com- 
mercial Advertiser (November 21, 1853). 


"8 i oe Oe) al | 
REST 
— —— 


STEREOSCOPIC DAGUERREOTYPES. | 
(THE wost wonderful improvement of the Da- 
port ey g since its discovery. Two Pictures ure 
taken and get in 4 case expressly udapied to them, and 
when viewed through a pair of lenses, but one is seen, 
und this stands forth like hexutiful statuary, clothed with 
all the attributes ot life. Those who have not seen this 


sstonishiug pbenomenon, are invited to call and view 
specimens of these really beautiful works of art, at 


FG@RD’S DAGUERREAN GALLERY, 
‘202 and 203 Clay street, 
(Entrance, first door below the old Post Office Building.) 


(ey Just received at the above establishment, o full sup- 

ly of Mascugr’s Parent Srereoscoric OasEs, with 
Eroteeabiants designed expressly for taking both pictures at 
the same moment; and, with the unrivalled facilities pos 
sessed by thie Gallery, Mr. FORD is confident of producing 
pictures of all classes, second to none 

A great variety of Common and Fancy Cases, Gold Lock- 
ets, Locket Rings, &c. constantly on band snd for sale 
with pictures, at prices to suit the times. Those about 
having their likenesses taken would do weli to call and 
examine the rooms and specimens, hetore aitting else | 
where. 

Remeu:ise: the place, 

FORD'S DAGUERREAN GAULERY, 
Jols 202 and 203 Clay street 


D) Advertisement for Ford’s Daguerrean Gallery. S.F. Daily Evening Picayune 
(January 17, 1854). 


Daguerrean Gallerics. 
TEREOSCOPES—Having just received a good assort- 
ment of Stereoscope Cases by express, from New York, Mr. 
SHEW announces that he is now prepared to execute Stereo- 
scopic Likenesses, which cannot be excelled for artistic merit, 
and having a large sky-light, can work equally as well in cloudy 
weather. 
All persons wishing to examine specimens taken by this truly 
wonderful process, are invited to call at 
SHEW’S Daguerreotype Rooms, 
dec] 2-Im corner of Montgomery and Sacramento streets. 


E) Advertisement for Shew’s Daguerreotype Rooms. S.F. Daily California 
Chronicle (February 8, 1854). 


Koo it Before the People! 
THAT HATILTON & SHEW ARE TAKING 
agurreotype Likenesses 

FORTY PER'ENT. CHEAPER than any other respecta- 
ble establishmit, and in a manner that cannot be excelled in 
the world. Or Rooms are neatly fitted up with a Private 
Parlor and Toit Rooms for Ladies; they are easy of access, 
being up onlyne flight of stairs—and NO SALOONS in the 
vicinity. 

Particular dention is requested to our STEREOSCOPES, 
first introduct and taken in this city by Mr. Hamilton ;—price 
reduced frong]5 to 101 

Our CRAON DAGUERREOTYPES are the admiration 
of all. Satiaction guarantied, or no charge. Single Likeness 
Piece ONLYS3, inserted in a neat Morocco case. Remember 
the place. 


HAMILTON & SHEW, 
163 Clay street, (Rube’s Building,) South side. 
Gas" No caection whatever with any other establishment. 
nob-2p6 


F) Advertisement for Hamilton & Shew. S.F. Daily California Chronicle 
(November 10, 1854). 
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DAGUERREOTYPES 


DU NOUVEAU! DU NOUVEAU! 
Daguerréotypes ’ Stéeréoscopiques. 

R.U. VANCB, au coin des race Kearny ct Com- 
mercial, vient de recevoir un maguihque assortiment 
de Boites Stéréoscopiques de la derniére mode, et 
est actucliement en mesure «'executer des portraits 
stéréoscopiques ausvi parfaits et avec autant de faci- 
1ité que le daguerréotype ordinaire. 

M. Vance a été le premicr a introduire ce nouveau 
procédé en Calitorme. Le graudl nombre de portraits 
de ce geure qu’ila faits pendant les denx derniers 
mois sont une garantic sullisante de la beauté et de 
ia perfection de sex épreuves. Les persounes qui dé- 
sirent leurs portraits sont pri¢es de l’aller visiter. 

450 lm 18d 


STEREOSCOPES. 
La plus grande invention dans art du Daguerréo- 
type, depuis sa découverte par M, Daguerre, est la 
Stéréoscopic. Par ce procédé, la peinture est Yue a 
travers une série we verres, qui lui donnent Vappa- 
rence d’étre détachée de la plaque ct lui donnent 
tous les signes de l'existeuce. Ayant récemment regu 
un grand assortiment de boites etéréoscopiques par 
les express de New-York, M. SIMEW annonce qu'il 
est en mesure d’éxécuter ce geure de portrait ct 
d'une maniére qu‘aucun artiste ne pourra égaler. 
Les personnes qui désirent examiner les résul.ats de 
ce magnifique procédé, sunt prices d'aller visiter ses 
galeries, au com des rucs Sacramento et Sloutgome- 
ry. M 8. posstde en cutre un grand assortiment de 
boites ct méidaillons en or, parmi lesquels chacun 


| peut choisir & son gout. Propriétaire des meitleurs 


outils frangais et allemands, i peut prendre les plus 
beaux daguerréutypes avec ou sans le Stceréuscupe 
Galeries Daguerréotypes de Shew, 
au coin des ruce Sacramento ct Montgomery 
vou Td of 


GALERIE EXCELSIOR. 
STARR et JOHNSON 
SALLES DAGUERREOTYPES, 


Daguerréotvpes et Stéréescopes 
pris en trois secondes. 

Groupes de familles et portraits d’enfants repro- 

duits d’apres nature. 

MM. Starr et Jolinson ont cumplété leurs arrange- 
ments et distiibué leurs galeries, d'aprés les deruie- 
res découvertes. 

Ils éx€cutcront les fameux Stér€oscopes avec la 
plus granue perfection, et i!s peuvent dire que les 
amélioratons introduites dans leurs galeries sont 
supérieures & toute autre, ils peuvent vendre aux 
prix les pius bas. 

Les Dames et les Meesieurs sont priés de venir 
visiter ces galeries et voir lex échantilions, 

( RABE BUILDING, 

495 13ja 2m 165, rue Clay. 


* “ :.,) . 
DAGUERREOTYPES 
et Steréocospiques. 

Le plus magoifique résuliat da Daguerréotype 
depuis sa découverte. Oo réunit deux portraits de la 
pn Pek figure dans une méme boite, et en les regar 
dant @ iravers une paire de verres on u’en voit 
qu'une, mais on saillic, et aussi distinete qu'une sta 
tue vivaute. Ceux quin’ont pas vu ce remarquable 
effet s0ut priés de venir examiner ses échantillons. 

SALLES DAGUERREOTYPES DE FORD, 
202 et Qu, rue Clay, 
Entrée au-dessous de l'ancienne poste. 

Notre établissement vient de recevoir un assorti 
ment de boites steréoscopiques pstentées de Mesher, 
avec l'appareil nécessaire pour prendre .ce deux 
épreuves a ia fois. Kt, grace a lorganisation supe. 
rivure de sa geleric, M. Ford ext certain de preduire 
des portraits parfaitement exacts. Graud assertiment 
de buites vrdinaires et de fentaisic, mErisilions en ur, 
bagues medaillons, etc, en magusin ct en vente 
avec les portraits a des prix satistaiantsa. Coax qui 
desirent taire faire leurs portraits tcront bren dead. 
miner ses Cchantllons avant aller ailleurs, 

GALERIE DE DAGUERREOTYPES DE FORD 

2S et DUG. rue Chay, 

On parle tranjyat. 

% 


SOS Le 94 


G) Advertisements for Stereoscopic 
Daguerreotypes in San Francisco. 
L’Echo Du Pacifique (February 22, 
1854). 
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Gallery Stereoscope’’ which 
resembled a piano and contained a 
dozen pairs of stereoscopic daguer- 
reotypes which the visitor changed 
by turning a crank. ? 

However, the process was 
cumbersome and impractical for the 
buying public, and it remained 
moribund until the invention of the 
Mascher Stereoscopic Case, 
patented on March 8, 1853. This 
device enabled the gallery-goer to 
conveniently house his stereoscopic 
likeness in a case with its own built- 
in viewer. The Mascher Case thus 
made it possible for the wildfire ex- 
pansion of the stereo daguerreotype 
across America. A fine article con- 
cerning the development of the 
Mascher Case appears in the March- 
April 1978 issue of Stereo World. * 

In San Francisco, daguerrean 
Ford acknowledged the importance 
of the Mascher Stereoscopic Case in 
his advertisements: ‘‘Two pictures 
are taken and set in a case expressly 
adapted to them, and when viewed 
through a pair of lenses but one is 
seen and this stands forth like 
beautiful statuary, clothed with all 
the attributes of life.’’ ¢ 

Robert H. Vance, another promi- 
nent San Francisco gallery operator, 
may have been the first to advertise 
the new procedure in California. 
Beginning on November 21, 1853, 
he announced:’’...just received, 
per Wells, Fargo & Co. and Adams 
& Co.’s Expresses, a fine lot of 
Stereoscope Cases...’’? His adver- 
tisement, however, implys that the 
process was already in use in the San 
Francisco area: ‘*...we would say, 
do not condemn the Stereoscopic 
Daguerreotype until you pay us a 
visit and see a PERFECT ONE, as 
many taken in this city are very im- 
perfect.’’* 

Vance prided himself as the 
daguerrean with the most up 
to date methods in San 
Francisco—’’Always Something 
New!,’’ being his motto. By 
February 1854, all of the major San 
Francisco daguerreotypists joined 
Vance’s lead in touting the 
Stereoscopes. Even foreign 
language newspapers such as_ the 
L’Echo Du Pacifique contained 
flamboyant advertisements for ‘‘les 
plus beaux Daguerreotypes et 
Stereoscopes.’? On February 22, 
1854, this same paper simultaneous- 
ly featured advertisements for the 
stereoscopic technique at the 


daguerrean studios of R. H. Vance, 
William Shew, Starr & Johnson, 
and J. M. Ford. 

Soon the process was available in 
Sacramento, San Jose, Marysville 
and other nearby towns in the cen- 
tral California region. Despite the 
fanfare, the public was resistant to 
the new technique. In part, this was 
due to the high price of the twin im- 
ages and the accompanying Mascher 
Case. 


By November 1854, prices were 
going down. A Mr. Hamilton (who 
claimed to be the first to practice the 
stereoscopic technique in San Fran- 
cisco), and his new partner, William 
Shew reduced the price of their 
stereoscopes from $15 to $10.° Un- 
fortunately, for the stereoscopic 
daguerreotype, other photographic 
techniques and improvements began 
to occupy center-stage. The am- 
brotype process made it’s entrance, 
promising ‘‘glare-free’’ images for a 
greatly reduced price. 

Gallery advertisements also 
became embroiled in the controver- 
sy which attended the introduction 
of ‘‘Cutting’s Patent’’ for improved 
ambrotypes. By 1856, paper prints 
made their appearance in San 
Francisco. Leathertypes, and 
Melainotypes enjoyed their mo- 
ments in vogue and the stereoscopic 
daguerreotype was forgotten. 

Not so, the process of stereo pho- 
tography, however. Stereographs on 
glass made their entrance and were 
soon followed by stereographs on 
paper. San Francisco photographers 
embraced these new procedures and 
by 1870 had become a mecca for the 
production of stereograph images 
that rivalled those produced 
anywhere in the United States. 
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Come to Canton 


The N.S.A. will hold Photo Show 
‘79 in Canton, O., Aug. 11 and 12. 
This Trade Fair will feature al/ types 
of photographica for sale. All 
N.S.A. members and their families 
are invited to attend and to par- 
ticipate in the activities. The show 
will be held at the Cultural Arts 
Center on Market Ave. N. 

Saturday morning the Show will 
open at 10 a.m. with a Trade Fair of 
over 50 tables, and an exciting com- 
petitive exhibit of outstanding 
stereo items, from the collections of 
N.S.A. members. Members are in- 
vited to obtain table space ($30) 
where they may display items for 
sale or trade. The competitive ex- 
hibit is open to all members, of 
N.S.A. It will include 19 categories 
of stereo views and viewers. We 
have dropped stereo cameras from 
the competition because of lack of 
interest. Cameras may be exhibited 
on a non-competitive basis as 
category No. 20. Ribbons will be 
awarded to the ‘‘Best’’ in each 
category, as voted by N.S.A. Of- 
ficial Photo Show ‘79 Judges. Judg- 
ing will be based on attractiveness of 
exhibit, selection of subject matter, 
condition and rarity. Saturday even- 
ing, just prior to the ‘‘Spotlight’’ 
auction sale, the winners will be an- 
nounced. 

On Sunday morning at 9 a.m. the 
N.S.A. will have a business meeting 
with a panel discussion to review the 
objectives and plans for the 
Association, This meeting is very 
important and all members attend- 
ing the Show are asked to attend. 
The Show will re-open on Sunday 
morning at 11:00 a.m. The Show 
will officially close at 5 p.m. on 
Sunday. We hope you will plan to 
attend what is projected as one of 
the largest photographica events of 
the year. 


The Competition 


Rules 

1.) Only members of N.S.A. will be 
permitted to enter the competition. 
Only stereo items are eligible. 
(Please note that any type of 
photographica (not just stereo) may 
be traded, sold or purchased at the 
Trade Fair.) 

2.) Entries must be received by the 


competition Director no later than 
Saturday, July 28. NO ENTRIES 
WILL BE ACCEPTED AFTER 
THAT DATE. 

3.) Each entry must be submitted on 
an official entry form or an 8% x 11 
sheet of paper, either typed or 
printed with entrant’s name, ad- 
dress, zip, telephone number and in- 
dication of selection or proposed ti- 
tle for the exhibit. 


4.) For members not attending the 
Trade Fair—Mail your entries by in- 
sured mail or best appropriate way 
and include enough postage or 
funds for its return in the same man- 
ner. NOTE: Do not send your items 
with your entry form. Send items so 
they arrive during the week of Aug. 
6, prior to Friday, Aug. 10. 

5.) Members planning to at- 
tend—Bring your items to Canton 
and check in with the Competition 
Director (John Waldsmith) at the 
Official N.S.A. Headquarter- 
Accommodations (noted on 
encloser in this issue) on Friday 
evening or before 9 a.m. Saturday 
morning at the Canton Art In- 
stitute. Please bring your items in 
early enough to allow us to put them 
on display. 

6.) The Competition Committee will 
provide all display material and 
means for the display. There will be 
an entry fee of $4 per category 
entered to cover the cost of the 
display materials, awards and 
security. The fee must accompany 
the entry. 

7.) All entries must clearly state the 
category of the entry or entries and 
give a full description of the items to 
be displayed. This will allow us to 
make better plans for properly 
showing the items. There is a max- 
imum of four entries per member. 
Neither the N.S.A., the Canton Art 
Institute or the Cultural Art Center 
can take responsibility for damaged 
or stolen items but every precaution 
has been instituted to protect each 
member’s property. All items 
received by mail prior to the show 
will be stored in a safety deposit 
box. In the last four years we have 
had a number of views and viewers 
shipped to us for the competition 
from as far away as Canada and 
New Hampshire. All items were 


returned as shipped without inci- 
dent. 

8.) Views—A member may enter no 
more than twelve (12) views per 
category nor less than six (6) per 
category. He may enter up to four 
(4) categories for a total of 48 views. 
A member may substitute an ex- 
planation card measuring no more 
than 5 x 7 inches for a view. Exam- 
ple: he may display 11 views and an 
explanation card. The views will be 
displayed on the gallery walls in an 
approximately 20 x 30 inch space. 
Each view will be protected in an in- 
dividual Kodak transparent sleeve (5 
x 7). The sleeves will be attached to 
the wall. Therefore, no fastening 
devices will damage or harm the 
views. They will be protected from 
handling or possible theft. Within 
each sleeve, with the view, will be a 
card stating the title of the view, the 
photographer’s name, and the date 
of the issue. (See rule 6.) 

9.) Viewers—All viewers will be 
grouped by general categories. A 
member may enter no more than 
four viewers in each category. With 
each viewer, submit a description 
card (5 x 7) giving specific informa- 
tion concerning manufacturer (if 
known, approximate date of issue 
and other details you feel are impor- 
tant. 

10.) Cameras—Cameras may be ex- 
hibited on a non-competitive basis. 
Entrants must pay the same entry 
fee ($4) as the competitive entrants. 
The same rules apply as to viewers. 
A member may enter as many 
cameras as space permits. Use the 
regular entry forms with notation 
that your entry will be non- 
competitive basis. 

11.) Views will be judged in category 
groups and viewers will be judged 
individually, unless the member 
specifies he wants his viewers 
grouped as one item to be judged. 
12.) All items will be judged by the 
N.S.A. Official Photo Show ‘79 
Judges on Saturday, Aug. 11. They 
will be asked to judge on a number 
point system. 


Entry receiving highest number of 
points will be named BEST in each 
category of views and viewers. They 
will be judging the visual appeal, the 
subject matter and the condition or 
state of restoration. Rarity will be 
judged but have a small value in the 
over-all point totals. 

(Cont. on page 31) 
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The “Stereoscopic” 


¥ How 


HE last few months have witnessed 
spectacular advances in_ television. 
In June, John L, Baird demonstrated 
before Professor Fleming and other 
distinguished scientists and press represen- 
tatives the transmissions of persons illumi- 
nated only by ordinary daylight, thus re- 
moving television from the laboratory to the 


transmitter is shown in diagram form at the 


FIG.1A 


HEAD OF PERSON 
Faye TRANSMITTED 


PHOTOELECTRIC CELLS 


' 
' 
' 
' 
' 
‘ 


TRANSMITTER 


distinct images, one for each eye. 


Given the Appearance of Solidity 
By R. F. Tiltman 


out-of-doors. This was followed almost im- 
mediately by transmission of objects in 
natural colors, as described in Rapio News 
for October; and now, immediately on top 
of all this, comes the demonstration of 
stereoscopic television. 

Television images in, apparently, three 
dimensions were demonstrated for the first 


In this picture of the Baird transmitter, the photoelectric cells are in the box at the 
right: S, light-source; D, scanning disc; L, lens; C, cloth covering cells; 
P, subject undergoing television. 


left, and the receiver at the right. 


VIEWING 
DEVICE 


OBSERVER'S 
HEAD 


RECEIVER 


The dise (Fig. 1A) scans two 


“Stereoscopic” Television Is Shown 


John L. Baird Produces Moving Images Which Are 


time on August 10 in the Baird laboratories 
in Long Acre, before an audience of scien- 
tists and representatives of the press. 


THE PRINCIPLE OF THE STEREOSCOPE 

Stereoscopic television gives the image 
the appearance of solidity or depth, so that 
it does not look like a flat picture, but like 
an actual living object. The stereoscope 
does the same thing for photography and, 
in explaining stereoscopic television, we 
must first of all examine the principles of 
stereoscopy. The appearance of solidity or 
depth which we have arises from the fact 
that we view the exterior world through two 
eyes, each of which sees the scene from a 
slightly different viewpoint. The mind com- 
bines these two different images into one, 
and it is the blending of the left-eye and 
right-eve images that gives the impression 
of depth. 

In the stereoscope, with which we are all 
familiar, two photographs, taken by cameras 
separated 
than the distance between the two eves, are 
placed side by side in a viewing device con- 
sisting of two prisins, so arranged that en 
looking through the prisms the images are 
converged und made to overlap. The ex- 
traordinary result is then obtained that, in- 
stead of our seeing two overlapping images, 
the mind combines these two dissimilar piec- 


a distance equal to or greater 


tures into one composite view; and this 


composite view does not appear as a flat 
photograph, but gives the observer the im- 
pression that he is looking into the actual 
scene itself. The illusion is very striking. 


A DOUBLE TELEVISION IMAGE 


By applying the stereoscopic principle to 
television, it has now possible to 
transmit television images with all the ap- 
pearance of depth and solidity; and, by a 
further combination of colored television 
with stereoscopic television, the complete 
illusion of images in natural colors, and 
with depth and solidity becomes possible. 
All this has recently been demonstrated in 
the Baird laboratories. 

The transmitting apparatus consists of a 
disc, perforated as shown in Fig. LA with 
two spirals; the first spiral being arranged 
round one-half of the circumference of the 
disc. The other spiral occupies the other 
semi-circumference, about four inches fur- 
ther in; the separation corresponds to the 
distance between the eves of a human being. 

Behind the disc, when it is mounted in the 
transmitter, as shown at the left of Fig. 1, 
is arranged an intense source of light. In 
front of the disc, and in line with the light- 
source, a lens is placed in such relation to 
the disc that a spot of transmitted light is 
caused to traverse the object. This arrange- 
ment is duplicated, so that each spiral has 
its lens and light-source; thus, two light 
spots traverse the object alternately, and 
two images are transmitted, one for the 
left eye and one correspondingly for the 
right eve. 

At the receiving station a similar device 
is used, as indicated at the right of Fig. 1. 
A dise with the same arrangement of holes 
runs exactly in step with the transmitting 
disc; but behind the receiving disc is a neon 
tube, arranged as in ordinary television, 
The neon tube, however, covers both spirals 
and illuminates them alternately; so that 
on the receiving screen appear two images 
side by side, and separated by approxi- 
mately half an inch. One of these corre- 
sponds to the object as seen by the right 
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The preceding reprint from Radio 
News of November, 1928, shows 
that interest in stereoscopic televi- 
sion has been around as long as 
television itself. Although commer- 
cial television was still two decades 
away, experimenters had already 
begun the pioneering work which 
would eventually lead to the system 
in use today. Radio was still in its 
childhood; the most important in- 
novation at this time was the 


Mr. Baird (right) is here shown demonstrating his 
The familiar eyepiece with its twin 
the Baird receivers 
the image at the side of the scanning dise instead 
The microphone in front of this receiver is 
the transmitting 


ovision receiver. 
prisms is at-the right of the apparatus; 
“frame” 
of the top. 

for communication with 
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eye, the other to the object as seen by the 


left eye. These images are then viewed 
through a stereoscopic viewing device, con- 
sisting of two prisms, which cause the 
images to converge and blend into one, just 
as in the ordinary stereoscope for photo- 
graph viewing. 

It may be of interest to note that this 
stereoscopic Veer device is really un- 
who have the knack 
can make the images blend without the use 
of prisms; merely by looking fixedly at the 
images, and concentrating, by an act of will, 
the left eye upon the image at the left and 
the right eve upon the other. This is, in 
fact, the method used by most experts in 
stereoscopy. They seldom use the stereo- 


manufacture of sets which operated 
using household current and didn’t 
require expensive batteries! 
Understandably, the technology was 
not yet adequate for the demands of 
quality broadcasting of pictures or 
movies. The familiar picture tube 
had yet to be developed; most ex- 
perimental systems such as this one 
utilized a small neon tube. The 12” 
x 1%" picture was produced by the 
interaction of this tube, whose 
brightness would vary with the sub- 
ject, with a motor-driven scanning 


“stere- 


room, 


Photopress 


scope, but rely upon the naked eye; in much 
the same way as a user of the microscope 
keeps both eyes open, but still sees only the 
object under the microscope. 'The eye which 
is not looking through the microscope is 
sub-consciously rendered, as it were, blind. 

Professor Cheshire, lately president of 
the British Optical Society, who was pres- 
ent at these demonstrations, stated that a 
man sitting at the transmitter was very 
clearly seen on the receiver in another labora- 
tory in the same building, in perfect re- 
lief, showing the facial delineation and ex- 
pression; and declared also that these ex- 
periments promise considerable development 
and importance in their practical applica- 
tion. 


disc. The perforated holes in the 
disc scanned the neon tube from top 
to bottom following exactly the 
simultaneous scanning of the sub- 
ject in the studio. The resulting pic- 
ture was tiny, flickered con- 
siderably, and lacked detail, due to 
the very limited number of scanning 
holes. Still, without efforts such as 
these, the brilliant, sharp sets of to- 
day would never have evolved. It’s a 
shame that stereo was left by the 
wayside in the process. (Reproduced 
courtesy of John Weiler). 
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comment 


“FIRST PHOTOGRAPHS is a 
forthcoming book that I am 
presently researching. Each 
photograph in the book is to be the 
first photograph ever taken (or the 
earliest extant) of a particular place, 
event, or phenomenon. The range 
of subjects is enormous—sports, 
science, inventions, politics, local 
history, exploration, medicine, per- 
sonalities, landmarks, cultural 
events, and photography itself. 
Some of the photographs will be 
serious, others extremely light- 
hearted. Coverage will be as 
geographically diverse as possible, 
with contributions from early Euro- 
pean, British, and American 
photographers, and the unusual 
from the world’s photographers to- 
day. 

I am the former Curator of the 
Royal Photographic Society, Lon- 
don, and am currently Assistant 
Professor of the History of 
Photography at Cooper Union in 
New York City. My previously 
published books include REALITY 
RECORDED: EARLY DOC- 
UMENTARY PHOTOGRAPHY 
(N.Y. Graphic Society, 1974); THE 
MAGIC IMAGE: THE GENIUS 
OF PHOTOGRAPHY FROM 1839 
TO THE PRESENT DAY, which I 
wrote with Cecil Beaton (Little, 
Brown and Co., 1975); and FOX 
TALBOT AND THE INVENTION 
OF PHOTOGRAPHY (Camera/- 
Graphic Press, 1979). 

FIRST PHOTOGRAPHS will be 
a landmark book. I hope I may be 
able to include one of your 
photographs in it. Do you have any 
photographs in your collection or 
archives that might be suitable? 
Even if you are not certain if your 
photograph is the ‘“‘first,’? if you 
think there is the possibility that it 
might be, I would very much like to 
learn about its existence. 

If you have a group of 
photographs taken by a particular 
photographer or at a particular time 
that you believe is a very early 
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‘‘coverage’’ of some event or place, 
I would be interested to learn of 
these as well. Some photographs in 
the book will have to be captioned 
‘‘From the first group of 
photographs taken...’’ as it would 
be impossible to say which one in 
the group was taken first. 

If you know of any other collec- 
tion which might have ‘‘first’’ 
photographs, please notify me of 
their name and address. 

Thank you very much for your 
help. It is sincerely appreciated.’’ 
Gail Buckland, 33 Riverside Drive, 
Apt. 14A1, New York, New York 
10023, (212) 580-8733. 


“TI have been quite pleased with 
the results of my switchover to 
EASTMAN COLOR NEGATIVE 
FILM 5247 and recommend it to all 
NSA members shooting 35mm 
stereos. It gives you the advantage 
of a negative from which you can 
have made either transparencies or 
prints. Unfortunately, no lab offers 
stereo mounting services, but this is 
offset by great results. I find that 
prices are lower than with any other 
color film - developing, printing 
and mounting of regular 36 ex- 
posure rolls of 2x2 slides is $5.83 
plus 30¢ outgoing postage and in- 
cludes a fresh roll on the return. It 
has given me superb results in copy- 
ing old views for my historical slide 
program. Labs offering this film 
have ads in all of the photo 
magazines. I use Dale Laboratories 
of Hollywood, Florida, and haven’t 
had a failure in any of the thirty or 
so rolls I have used to date.’’ Clem 
Slade, Jacksonville, Fla. 
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‘*Your address has been given to 
me as a possible source through 
which I could locate views of the 
following subjects: Christian 
Science Church, Boston, Mass.; 
Christian Science Church, Concord, 
N.H.; Homes of Mary Baker Eddy 
at Pleasant View, Concord, N.H. 


and Chestnut Hill, Mass. I would 
appreciate knowing whether or not 
stereographs were ever made of 
these views and if they are ob- 
tainable today.’’ Robert J. Golder, 
96 Conrad Street, Braintree, MA. 
02184. 


‘‘About 15 years ago I ordered a 
camera from a company in N.Y.C. 
It cost around $7.50 and I don’t 
know whether it was new or used. 
Similar to a cheap Brownie only 
wider, had a slider so you could 
snap either one or two pictures to 
each negative, so you could get 8 or 
16 snaps to the roll, or 8 stereo views 
to the roll. I believe it used 127 film. 

‘Later 1 bought a Linex Stereo 
outfit (camera and viewer) for mak- 
ing and viewing positive color 
transparencies, which I still have. So 
I gave the first one to a friend. 

‘*Lately I decided I’d like to make 
stereo views to use in one of my 
Holmes-type stereoscopes (I have 
4). I asked the friend if she would 
give, sell or loan the camera back to 
me. She said the kids broke it and 
she threw it away. So now I don’t 
even know what camera company 
made it. 

“Could anyone give me any in- 
formation on this camera? It made 
good pictures and stereos, under the 
same conditions as an ordinary box 
camera is used.’’ Cecil D. Clayton, 
Slaughters, Ky. 42456. 


We neglected to note in the 
Jan.-Feb. issue that Cynthia Elyce 
Rubin’s article ‘‘Shaker Stereo 
Views’’ was reprinted by special per- 
mission from the Museums of 
American Folk Art in New York. 
Our apology for this oversight. 


Announcement 


We are proud to announce the ap- 
pointment of A. Verner Conover to 
the N.S.A. Board of Directors as 
our Treasurer. Richard Russack, the 
founder of N.S.A., will remain as 
the Chairman of the Board. John 
Waldsmith has been appointed 
Curator/Librarian of the Holmes 
Stereoscopic Research Library at 
Canton, Ohio. Mr. Waldsmith will 
continue as Vice-President of 
N.S.A. and Managing Editor of 
Stereo World. 


“Personalities in °Perspective 


By Richard C. Ryder 


He was born in Litchfield, Conn., 
on June 24, 1813, the son of Lyman 
Beecher, one of the nation’s most 
eminent pastors. Following his 
father’s wishes, Henry Ward 
Beecher entered the ministry, and 
his career ultimately outshone that 
of the elder Beecher. 

After Amherst College, Henry at- 
tended Lane Theological Seminary 
in Cincinnati, where his sensitive 
nature rebelled against the stern 
Calvinist doctrines. With an intense, 
highly emotional faith and the 
determination to preach the Gospel 
as he envisioned it, Beecher in 1837 
accepted the pastorate of a small 
church in Lawrenceburg, Ind. Here 
and later at Indianapolis the young 
minister’s unconventional style, pic- 
turesque language, and quick wit 
soon gained him a following. His 
Seven Lectures to Young Men 
(1844) evinced a strong tendency 
toward social reform. Only in his 
opposition to slavery was Beecher’s 
voice muted, in deference to local 
distrust of the radical abolitionists. 

On October 10, 1847, Beecher 
began his long and_ spectacular 
association with the newly orga- 
nized Plymouth Congregational 
Church in Brooklyn. A fortuitous 
fire in 1849 paved the way for a 
larger building that could ac- 
comodate the 2500 to 3000 persons 


Henry Ward Beecher 


that came to hear Beecher each 
week. His extemporaneous ser- 
mons, taken down stenographically, 
also enjoyed wide circulation in 
pamphlet form. Quickly becoming 
one of the most popular speakers on 
the Lyceum circuit, Beecher also 
wrote for, then edited, first the Jn- 
dependent and later the Christian 
Union. 

As his opposition to slavery 
mounted, Beecher, with his unique 
flair for the dramatic, held a mock 
“slave auction’”’ on the platform of 
Plymouth Church. These were the 
years of ‘‘Bleeding Kansas’’ when 
Free-Soilers and Pro-Slavery 
elements sought violently to bring 
the territory into alliance with their 
respective sections. Beecher led his 
congregation in subscribing twenty- 
five Bibles and twenty-five Sharps 
rifles to the free-soil Emigrant Aid 
Society. Sharps rifles quickly 
became known as ‘‘Beecher’s 
Bibles.”’ 

In 1859, Beecher sent an invita- 
tion to an aspiring Illinois lawyer to 
speak in Plymouth Church. The ad- 
dress, shifted to the Cooper Union 
and given on February 27, 1860, 
paved the way for Abraham Lin- 
coln’s nomination for the Presiden- 
cy. 

In 1863, Beecher journeyed to 
England where, in a series of 


brilliant speeches before largely 
hostile audiences, he heightened 
British respect for the Union cause 
in the Civil War. 

On Good Friday, April 14th, 
1865, a flag rose over a battered pile 
of rubble in Charleston Harbor; 
with appropriate ceremonies the 
Union had returned to Fort Sumter. 
Rev. Beecher was present to deliver 
the oration. 

With the return of peace, 
Beecher’s plea for prompt recon- 
ciliation with the defeated South in 
the ‘‘Cleveland Letter’’ brought him 
much criticism and abuse. He con- 
tinued to work for Blacks through 
his backing of the Freedmen’s 
Bureau and his sponsorship of Fisk 
University’s Jubilee Singers. A 
strong supporter of the Woman Suf- 
frage movement, Beecher also was 
an advocate of phrenology, that 
bizarre nineteenth century pseudo- 
science. 

Scandal swirled around Beecher 
in 1872 when Theodore Tilton ac- 
cused the minister of adultery with 
his wife. Tilton had been one of 
Beecher’s proteges who split with 
him over the ‘‘Cleveland Letter’’ 
and bitterness had grown between 
them. Although a church committee 
exonerated Beecher, Tilton in 1874 
brought charges against him. The 


(Cont. on page 31) 


‘Henry Ward Beecher’’ By Gurney. (Richard C. Ryder Collection). 
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FROM THE SOCIETY NOTEBOOK 


By Norman B. Patterson 


Growth The big news for the 
Society is the large increase in 
membership which we have ex- 
perienced since the beginning of the 
calendar year. I do hope the new 
(and old) members will understand 
and bear with us as the folio 
secretaries do what is necessary to 
adjust to the higher numbers of par- 
ticipants. This is a new experience 
for the present officers as we have 
not dealt with such a sudden, large 
increase before. More members 
mean longer travel times per circuit 
for the folios, and more folios must 
be started in order to keep them ar- 
riving at about one per month. This 
cannot be done instantaneously and 
there will be a period of adjustment 
and slow-down until enough new 
folios are in place to correct the im- 
balance. 

Transparency Folio Divides There 
is now no way we can avoid splitting 
the transparency group into two cir- 


cuits. Details will be explained by 
Lou Smaus in the folios. But, new 
members should not be concerned 
that they will be out of touch with 
the Alpha Circuit if they are as- 
signed to the Beta Circuit. Many of 
the better slides of the past several 
years which had completed the cir- 
cuit, along with some new ones by 
veteran members, have been rushed 
to the Beta Circuit. The new folio 
boxes, rather than starting empty, 
will be well stocked with first class 
views and should be quite a treat to 
see. This will nourish the Beta Cir- 
cuit for some months to come after 
which Lou Smaus will have the rest 
of the problems solved. He may 
have some treats for us by then. 
Lou Smaus Reports The question- 
naire, sent out with the dues notice, 
did not enlighten Lou too much. 
Many would prefer the status quo, 
or as Lou put it ‘‘. . .like people say- 
ing, ‘I want to live in the Santa 
Clara Valley just like it was 30 years 
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ago’... Otherwise, members 
were equally divided as to the man- 
ner of splitting the group when it 
becomes too large to manage (which 
has now come to pass). In general, 
there was little concern over the time 
it took to complete the circuit so 
long as folios continued to arrive on 
a reasonably regular basis—about 
One per month. 

There was some support for 
special interest folios with a route 
list of 15-20 members. The better 
slides from these smaller groups 
could then be invited to take a grand 
tour among the total membership in 
an ‘honors folio’ from time to time. 
Needless to say, these excellent sug- 
gestions can only work if there are 
individuals willing to take some ad- 
ded responsibility. Each such circuit 
needs a deputy transparency 
secretary to oversee it—we need one 
now in the Beta Circuit. Such a per- 
son should have a reasonable expec- 
tation of a stable address for some 


‘*Heather Smith captures Santa Claus,”’ 
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by Doug Smith. (Courtesy of Norman B. Patterson). 


time to come. 

Volunteers are needed We can do 
anything so long as we have in- 
terested people willing to carry out 
the details. Society members who 
would like to help out or who have a 
special folio idea that they would be 
willing to spend effort on are by all 
means encouraged to let us know. 

The Print Folio An even greater 
increase in members has been ex- 
perienced by the Print Folio. But, 
since its resurrection began just a 
year ago last February, it has still 
been able to absorb the growth 
without quite the same _ conse- 
quences. Still, the number of folio 
boxes circulating has to about dou- 
ble to keep successive arrivals 
averaging six weeks apart. Some 
would prefer even more frequent ar- 
rivals. Doug Smith has been doing a 
yeoman job in handling all this as 
the numbers of printmakers has 
soared past the 30 mark and still 
climbing. Not only has Doug suc- 
ceeded in creating a circuit, healthy 
in numbers and enthusiasm, but the 
quality of the views has reached an 
impressive level. The arrival of a 
print folio really makes the day, so 
far as | am concerned. 

Newsy Notes Brandt Rowles, our 
stalwart General Secretary, has left 
the bayous of Louisiana and is tak- 
ing up work and residence near the 
Fingerlakes of New York. More on 
that later. 

Louis Smaus attended the 
Western Photo Collectors show in 
Pasadena last fall and entered an ex- 
hibit entitled ‘‘Inhabitants and 
Habitations of Yosemite, c. 1870’’ 
with 25 views from his collection. 
He won the award in general images 
(both stereo and mono) category. 
Lou also entertained a number of 


our Society members at his home in 
February where they enjoyed pro- 
jecting quite a few stereo slides. 
Frank Farrell showed his binocular 
arrangement, the results of which 
have fascinated most of us in the 
transparency folios. I’m sorry I 
missed that evening. 

Linda Carter’s April visit to the 
Scanning Electron Microscopy 
meeting should lead to an_ in- 
teresting report to us as one of the 
topics is ‘Stereo Techniques.’ 

Print Folio members are pleased 
that Heather Smith, Doug’s 
daughter, responded so well to her 
serious operation. She is quite a 
trooper and is shown in the illustra- 
tion shooting Santa Claus 
(inmono?). 

Voting results Complete returns 
for the transparency circuit covering 
the period from Jan. 1978 through 
Sept. 1978 have been distributed to 
the members. Those with 50 points 

‘or more are: Paul Wing, Jr. 108 pts; 
R.E. Markley 57 pts; Paul Milligan 
57 pts Phil Tyler 53 pts; Lou Smaus 
51 pts;. Thirty first place votes were 
garnered by Wing, followed by 13 
for Tyler, 12 for Milligan and eleven 
each for Robertson and Quinette. 
Paul Wings’ tremendous hypers 
continue to fascinate all who view 
them, as do all his other fine views. 

William Shepard A most in- 
teresting member from Bloom- 
ington, Minnesota is Bill Shepard 
who participates in both print and 
transparency circuits. Bill is 36 and 
is employed by Honeywell as a 
Human Resource Development 
(read ‘‘Training’’) Specialist. 


Originally from Northern Iowa, he : 


has lived in the Twin Cities for thir- 
teen years. His interest in stereo 
started when his father took him to 


see ‘‘Bwana Devil’’ in 1953 (now, 
how many of you can say you saw 
Bwana Devil on its first and, I 
think, only run? As I recall, it was a 
stinker but I enjoyed the stereo 
stunts, nevertheless). He went on to 
see most of the 3-D movies then, but 
didn’t pursue 3-D as a hobby until 
he graduated from the University of 
Iowa in 1964. He bought at that 
time a used Realist and began 
shooting. He has been doing that 
quite actively since, although it is 
only recently that he became serious 
about the art and technique of 
photography. 

As a 3-D collector, he has ac- 
cumulated a new 2.8 Realist, a se- 
cond Realist with wide angle lens, a 
Revere, Kodak and TDC Colorist. 
He also collects antique views, 
specializing in views of London and 
England. He has quite a number of 
holograms, both still and multiplex. 
He also has framed posters from 
most of the major 3-D movies. He 
is, undoubtedly, one of the most 
unreformed 3-D addicts in the 
Society. May his tribe increase. 

He will display his movie posters 
this year at Photo Show ’79 in Can- 
ton, Ohio, and many of the Society 
and NSA members will get to see 
them and talk to Bill in person. 

He does have non-stereo interests. 
He is a Sherlock Holmes buff and 
belongs to the ‘‘Baker Street Ir- 
regulars’. He collects and trades 
Betamax Videotapes, primarily of 
horror movies. Just one of the many 
interesting people one meets in the 
Stereoscopic Society. 

Inquiries regarding the Society 
should be directed to Norman B. 
Patterson, 2922 Woodlawn Avenue, 
Wesleyville, Pa 19610. 


‘‘Bill Shepard, a self-portrait.’ (Courtesy of Bill Shepard). 


newviews...: 


By Linda S. Carter 


This is the first installment of a 
new department in Stereo World in 
which I will attempt to bring 
together all the information which is 
of interest to the stereo photog- 
rapher. That is, new ideas will be 
presented to the maker of new 
views. Product announcements, 
new developments, club notices and 
the like will be printed here. I invite 
all the readers of Stereo World to 
contribute to this column by sending 
your information to me, c/o Na- 
tional Stereoscopic Association, 
P.O. Box 14801, Columbus, Ohio 
43214. I especially would like to 
have meeting notices and reports of 
activities of stereo clubs throughout 
the country. 


THE INTERNATIONAL STERE- 
OSCOPIC UNION includes us all. 
The ISU is a union of stereo 
organizations in Europe, Australia, 
and the US. (If you would like a 
complete list of the member 
organizations in the ISU, send a 
stamped, self-addressed envelope.) 
The ISU publishes a magazine titled 
Stereoscopy, which comes out 
somewhat quarterly, and contains 
much information of value to the 
stereographer. Issue No. 7, which 
was the last issue of 1978, contains 
the informative article, “‘A new 
method for stereo drawings’’ by Lu- 
cien Lombard. Because of the ad- 
vances in electronics, most of us 
have in our possession a pocket 
calculator. Instead of using it to 
balance your checkbook, Mr. Lom- 
bard describes the trigonometric 
calculations necessary to calculate 
the position of various points in 
stereo drawings. Issue No. 8 in- 
cludes an article entitled ‘‘Stere- 
ochemistry and Stereomicroscopy”’ 
by NSA member Harold Fisher; /ots 
of news about advances in 3-D 
photography, and discussions by 
Ernst Steinbracher and Don Jeater 
about stereo projection. Both of 
these issues would be valuable to 
have. For photocopies of each issue, 
send $1.00 for each issue desired. 


AN INFORMATION EX- 
CHANGE has also been arranged 
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through the _ International 
Stereoscopic Union. Abram 
Klooswijk of The Netherlands is 
collecting magazine articles, adver- 
tisements for new stereo equipment, 
etc. and periodically sending 
reproductions of this material to the 
various member organizations. If 
you have any interesting tidbits for 
this column or the information ex- 
change, send it to us. We will be 
gathering such information for for- 
warding to The Netherlands. If you 
would like to view the first packet 
that arrived, send us a note re- 
questing to borrow the “‘ISU infor- 
mation packet.’’ 


A NEW STEREO CAMERA AND 
PROJECTION SYSTEM is being 
announced by the Societe Interna- 
tionale de Diavision en Relief 
Analogique, or Sidera. After 
carefully hand-picking Zenza- 
Bronica EC-TL and Mamiya M 645 
bodies which meet their specifica- 
tions for optical path length, Sidera 
mates them to their Aredis twin-lens 
stereo system. Using 120 roll film, a 


stereo pair of 25mm x 25mm images , 


are recorded side by side. Registra- 
tion problems do not occur, because 
the images are not transposed in 
mounting. The projection system 
does the transposing at the polariz- 
ing stage. The axial separation be- 
tween the taking lenses is 30mm, 
which Sidera claims is ‘‘logical, 
natural, and practical. It is related 
to the normal focal length of the 
lenses: 35mm.’’ The lens systems are 
claimed to be of very high quality 
due to ‘‘traditional fabrication 
techniques and hand assembly in 
quite small runs.’’ They don’t plan 
to make more than 100 units at first. 
And the system is quife expensive. 
To obtain copies of the specifica- 
tions (in French) and the English 
translation the NSA obtained, send 
$2.00. 


MAKING SUPER-8 MOVIES IN 
3-D is the subject of a three-part 
series by Lenny Lipton in the 
Super-8 Filmaker. In this series the 
basics of photographing, editing, 
and projecting in three dimensions 
are discussed, as well as a descrip- 
tion of a complete 3-D system which 


is available for purchase. Back 
issues of this magazine can be ob- 
tained by writing to Back Issues, 
Super-8 Filmaker, 3161 Fillmore 
St., San Francisco, CA 94123. Send 
$5.25 to obtain Vol. 5, no. 7, Vol. 5, 
no. 8, and Vol. 6, no. 1 (Nov., Dec. 
1977 and Jan. 1978). 


s 


BRONICA 


TELEVISION IN 3-D is the sub- 
ject of two articles brought to my at- 
tention recently. First is the March 
6, 1979 Detroit News report about a 
trial of 3-D broadcasting to begin 
this spring in Sydney and 
Melbourne, Australia. The method 
used is further described by 
Leendert Drukker in the April 1979 
Popular Photography. I1n_ this 
system, the scene in all its dimen- 
sions is recorded on the film. Dual 
images are not produced. In addi- 
tion to the plane of focus, the 
foreground and background, which 
will be less sharp, will also be 
recorded. The Digital Optical 
Technology System (or DOTS) uses 
‘*a lens vertically split by two com- 
plementary filters, red on one side, 
cyan on the other. Thus the left- and 
right-eye perspectives are color- 


keyed on the film...When the 
color-keyed images are seen — pro- 
jected or printed — without glasses, 
there is a slight lateral fringing in the 


defocused regions; red to one side, 
cyan at the other. This isn’t pro- 
nounced, but it is there. Seen 
through DOTS glasses, they do not 
show, but instead enhance the image 
stereoscopically; each tint acts as a 
cue to an eye. Whatever is 
filmed — or photographed — out 
of focus will still be out-of-focus. In 
fact, such fuzziness is one of the 
familiar cues to depth, Another, of 
course, is that whatever is in the 


foreground hides what’s in back; 
stereo separation is just one of the 
cues to depth.’’ (Quotation from the 
Drukker article.) This system will be 
compatible with existing television 
transmission systems. The viewer 
will only have to wear special glasses 
(red and cyan filters) to get the 
three-dimensional effect. If the 
glasses are not worn, the image will 
still make sense; not like the polariz- 
ing or anaglyphic systems where the 
image without the decoding devices 
(glasses) is a real mess of fuzzy, 
funny-colored images. Also, with 
the DOTS system, the viewer need 
not hold his/her head _ perfectly 
straight; the registration of the im- 
age will not be destroyed if the 
viewer lays his/her head on a conve- 
nient shoulder. 

We wait for news of how this 
system will work out, but there are 
already some reservations. The first, 
of course, is the colors. It seems that 
use of the colored filters to encode 
and decode the three-dimensional 
information will only produce 
serious color-shift problems while 
viewing. Also, since the system 


relies upon defocusing of the 
foreground and background — in 
fact, the color filtration in the lens 
will likely call for large apertures 
and reduced depth-of-field — those 
of us used to tack-sharp stereo im- 
ages in other media may be disap- 
pointed. 

Also, a similar system (perhaps 
the same?) was described in the 
April 1974 American Cinema- 
tographer, This magazine is well il- 
lustrated with several photos which 
were produced using the Video 
West, Inc. three dimensional 
photographic system. As described 
in this article, a device is placed 
within a camera lens. No other 
modification of camera, film pro- 
cessing, Or projection are necessary. 
The viewer uses red and cyan (again) 
glasses to view the images. The 
photos reproduced also rely upon 
defocused foreground and 
background, but viewing through 
the glasses does produce some 
amount of stereo effect. However, 
these photos are disagreeably off- 
color. 

While we’re talking about 


Stereo Photography Unlimited 
8211 27th AVENUE NORTH 
ST. PETERSBURG, FLORIDA 33710 
Phone: (813) 345-1862 


STEREO CAMERAS, VIEWERS, PROJECTORS, 
BOOKS, SUPPLIES, STEREQGRAPHICA ! 


BUY- SELL-TRADE-RE PAIRS 


movies, Robert B. Collender recent- 
ly described ‘‘The Stereoptiplexer’’ 
in the September 1978 Jnformation 
Display, which is reprinted in the 
April 1979 Reel 3-D News. This 
system makes 3-D movies without 
glasses photographed with a stan- 
dard movie camera. Please don’t 
ask me to explain it. You will just 
have to read it for yourself! 


ARE ALL THE STEREO 
PHOTOGRAPHERS in the NSA 
outside shooting some great stereos 
of this welcome spring, or inside 
whiling away the hours in the 
darkroom? Please, please, take off 
your polarized glasses long enough 
to sit down and write an article for 
the Stereo World! If you are work- 
ing on an article, please drop me a 
note to say so. Free-visioners and 
through-the-Holmes viewers alike, 
you probably know something 
about stereo photography that 
many others would love to know! 
We especially need more articles 
about making transparencies. So get 
busier! 


SEND $1 FOR COMPLETE PRICE LIST 


WANT ANY STEREO EQUIPMENT, VIEWS 
OF ST. AUGUSTINE, FLA. 


VISIT BY APPOINTMENT ONLY PLEASE 
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By John Waldsmith 


Last issue we featured a review of 
an article in Scientific American. It 
should be noted that the review was 
written by Linda S. Carter, Contem- 
porary Stereoscopy Editor. 

Also in the last issue I reviewed a 
number of catalogs and lists offer- 
ing photographica for sale. Since 
that review I have received RoBerta 
Etter’s photographic catalog and 
find my description of it as a ‘‘list’’ 
is a bit off the mark. Actually 
RoBerta’s catalog for Jan./Feb. 
1979 is a fine example of better 
photographica being offered today 
totalling over $30,000 in merchan- 
dise. Some examples are a very rare 
Pullman Satchel Stereo Detective 
Camera made by S.J. Levi of Lon- 
don, circa 1896; a Royal Mail of cir- 
ca 1907 which made fifteen ex- 
posures on a 344 X 44%" dry plate; 
and a Chadwick stereo camera 
which she offered for $600. Also of- 
fered were a number of 
photographic novelty items in- 
cluding several unusual photo toys. 
There are twenty viewing devices 
presented including a Kinora hand- 
‘cranked motion picture viewing 
machine for $650.; an Educa French 
stereo viewer using 13 X 18 cm glass 
plates for $275.; a Keystone cabinet 
with 600 views for $465; and a 
Brewster stereoscope with glass 
slides for $155. RoBerta has always 
offered a fine grouping of 
stereographs and this catalog was no 
exception. Included was a 
Langenheim glass stereo of Windsor 
Castle for $45.; two Lawrence & 
Houseworth C.P.R.R. views for 
$45.; and an incredible busy street 
scene in San Antonio, Texas for 
$35. For the image collector she of- 
fered a nice quarter plate daguer- 
reotype of a French Military officer 
in the uniform of a telegrapher for 
$245.; a stereo tintype portrait for 
$45.; and a quarter plate daguer- 
reotype of a handsome young 
American military officer for $435. 
Subscription rates for this fine 
catalog are $2.00 for a single issue, 3 
issues for $5.00 (mailed First Class), 
and 3 issues at $7.00 mailed 
Overseas Airmail. For details write 
RoBerta Etter, P.O. Box 196, 
Lenox Hill Station, New York, 
N.Y. 10021. 
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N. Clement Slade, Jr., N.S.A. 
member in Jacksonville, Florida has 
just had an article published in the 
Bulletin of the Musical Box Society, 
**Stereoscopic Photography of 
Musical Boxes.’’ Clem explains the 
basic principles of stereoscopy and 
gives some pointers to the novice 
photographer to create stereographs 
using an Instamatic and a Polaroid. 
Persons wishing a copy of this arti- 
cle or more about the Musical Box 
Society should contact the M.B.S. 
Editor, Howard M. Fitch, 19 Col- 
ony Drive, Summit, N.J. 07901. 

* 


Two new publications have been 
announced in the last few weeks. 
The first is PHOTOCOLLECT/ 
PHOTOFOLIO a quarterly newslet- 
ter ‘‘geared to provide both the 
novice and the experienced collector 
with valuable information 
specifically to collecting.’? Twelve 
monthly supplements are also of- 
fered to provide an easily accessible 
channel for buyers and sellers by 
facilitating the collector’s search for 
particular items while promoting a 
greater liquidity of assets for in- 
vestors. This buying and selling 
forum is called ‘Gallery Without 
Walls’? or PHOTOCOLLECT. 


One year subscriptions for the 
quarterly newsletters and twelve 
monthly supplements (including the 
first issue) are $20.00. Make checks 
payable to: PHOTOCOLLECT/ 
PHOTOFOLIO, 740 West End 
Avenue, New York, N.Y. 10025. 

The second new publication is a 
magazine for the military historian 
and the collector of military 
photographica called Military Im- 
ages. The new publication is an il- 
lustrated bimonthly with heavy em- 
phasis on original cartes-de-visite, 
tintypes, and other authentic photos 
covering the period from the Civil 
War through World War I. Features 
include human interest stories, 
biographies (particularly of the 
common soldier), unit histories, ear- 
ly photo techniques, and in-depth 
analyses of uniforms, weapons, and 
equipment as portrayed in period 
photographs. New subscriptions are 
$10.00 per year—$2.00 off the 
regular price—and includes a free 
classified ad. Interested authors, 


advertisers, and subscribers desiring 
more information should write to 
Military Images at P.O. Box 300, 
Alburtis, PA. 18011. 


* 


‘*Points of View: Stereographs in 
America, A Cultural History’’ 
opened for exhibition at the 1890 
House Museum Center for the Arts, 
37 Tompkins St., Cortland, N.Y. on 
March 29. The exhibition and ac- 
companying catalog were prepared 
by Nathan Lyons and N.S.A. 
member Ed Earle of Visual Studies 
Workshop. The stereograph show, 
circulated by the Gallery Associa- 
tion of N.Y.S., can also be seen in 
Oswego, N.Y. at the Tyler Gallery 
on the S.U.C. campus from May 2 
through June 6. 


STEREO 
VIEWS 


N.S.A. members” Arthur 
Chandler and Wayne Pope have 
pooled their knowledge and ex- 
perience to select 34 outstanding ex- 
amples of 3-dimensional 
photography from private collec- 
tions and public resources, represent 
ing nearly 125 years of the art of 
stereoscopy in their new book 
Stereo Views. The images are ex- 
pertly reproduced in anaglyphic 
large format. Most notable is Ar- 
thur Chandler’s ‘‘The Source’’ shot 
in 1978 with a Macro-Realist 
camera. It shows a bee hovering 
above the petals and stamens of an 
ice poppy. Also included are a 
number of outstanding 
hyperstereos, especially effective is 
an anonymous view of Yosemite. 
The 32 page book with 2 pairs of 
viewing glasses is a real bargain at 
$5.95. The book is published by 


(Cont. on page 32) 


By John Waldsmith 
Curator/Librarian 


I feel much like a kid at Christmas 
opening the long stored Oliver 
Wendell Holmes Stereoscopic 
Research Library collection. Six 
large boxes arrived in good shape 
from New Hampshire and I have all 
of the books and materials on the 
shelves or in the file cabinet. 
Hopefully by August 10, I will have 
all the items catalogued and be 
ready for regular service. The 
Holmes Library will not be a lend- 
ing library but rather will operate by 
appointment only for persons 
researching specific subjects. There 
will be no charge for using the 
Holmes Library. There will be a 
charge for xeroxing or photographic 
copying. This regular column will 
keep you informed of our progress, 
new acquisitions and specific needs. 
A considerable body of materials 
has been donated and several fine 
items have been promised. It should 
be noted that all donations of either 
cash or materials are federally tax- 
exempt. This first year will be 
necessarily expensive because of the 
purchase of a desk, file cabinet, 


book cases, and a display area. 
Therefore your support is critical at 
this time. 


Sources and Resources 


This project has been established 
to compile a comprehensive listing 
of all stereographers and their work. 
We have already acquired a number 
of trade lists and catalogues and ask 
our members to share these with the 
Holmes Library. Also we need in- 
ventories of major holdings of 
stereographs by _ particular 
photographers. This would consist 
of a basic listing of all known titles 
much as was done with Thomas 
Waldsmith’s Charles Weitfle pro- 
ject (See Nov.-Dec. 1978 Stereo 
World). We hope you will respond 
when asked to share information in 
your collections. 


The Library’s Scope 


The Oliver Wendell Holmes 
Stereoscopic Research Library will 
deal with all areas of stereoscopy, 
from pre-historical documents to 
modern developments. Earlier this 
year the Holmes Library received 
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the archives of the Stereoscopic 
Society, American Branch. It is ex- 
tremely incomplete. We need copies 
of early route lists, correspondence, 
folio notebooks and especially ex- ° 
amples of stereographs made by 
past S.S. members. I am currently 


’ researching a history of the 


Stereoscopic Society, American 
Branch and have traced member- 
ships back to the 1920s but many 
details are needed to make this a 
complete project. 


New Acquisitions 


Each issue we will report the ar- 
rival of new items to the Holmes 
Library’s growing collection. Here 
are some recent acquisitions: 
Stereo Views, An Outstanding Col- 
lection of 3-Dimensional Drawings 
and, by Arthur Chandler and 
Wayne Pope, Troubador Press, San 
Francisco (1978), 32 pp, softbound 
(79.1, Purchase Fund). (See 
‘*Review,’’ this issue). 
Photographs; A Collector’s Guide, 
by Richard Blodgett, Ballantine 
Books, New York (1979), 248 pp, 
hardbound (79.2, Review copy.) To 
be reviewed in next issue. 


at N.S.A. Photo Show 79, Aug. 11 & 12, Canton, Ohio 
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The Unknowns 


By John Waldsmith 


We received identifications for 
two of the three unknowns shown in 
the last issue. Howard Bendix iden- 
tified the view at the top of page 35. 
Here is his letter: ‘‘It is Anthony 
No. 5075 entitled ‘‘Japanese Em- 
bassy at Willard’s Hotel, 
Washington, D.C.’’ originally 
issued on yellow’ mount. 
‘‘Embassy’’ was then used in the 
sense of an aggregation of foreign 
ministers and their attendants. Their 
Washington visit preceded their visit 
to Philadelphia and then on to New 
York City, where on June 16, 1860a 
major parade was held in their 
honor, followed by an official 
reception and dinner in the evening 
of June 18th at the then famous 
Niblo’s Gardens. While the view 
shows what appears to be a well 
disciplined crowd of onlookers, it is 
of some interest to note that in a 
biting editorial in its issue of June 
23, 1860 Harpers Weekly speaks 
harshly of the ‘‘...shouting, star- 
ing, insulting mob which has dogged 
them (the Embassy) 
everywhere...The barbarian and 
savage behavior have been entirely 
on our part; and it is a fair question 
whether the princes will not return 
with a profound regret that Japan 
has so far forgone her ancient tradi- 
tions as to open her ports to the 
desolating influence of Western 
civilization...’’ Thank you 


Howard. 

The view at the bottom of page 35 
was identified by Alan H. Mueller 
of Rochester, N.Y. Here is his let- 
ter: ‘The unknown shows the after- 
math of the flood of March 17-18, 
1865 on Front Street, Rochester, 
N.Y. This was the worst flood of the 
Genesee River in the main business 
area of Rochester during the 19th 
century. Front Street runs parallel 
to the West bank of the River. The 
rush of water and chunks of ice tore 
through this street underminding it 
and carrying the paving blocks, 
water and gas pipes with it. The 
damaged building in the rear of the 
photo was probably caused by the 
collapse of the building (or 
buildings) next to it. I have this 
same view (plus two more in the 
series, all with revenue stamps) it 
has no photographer or publisher 
listed. The Rochester Public Library 
also has this view (no printing on it) 
they confirm it as definitely an 1865 
flood view. The sign showing at the 
left of the view is that of Harry Bar- 
nard dealer in paint, oils and var- 
nish. By 1867 he had moved to 
higher ground on the east bank of 
the river and the business continued 
there until the early 1960’s.’’ Thank 
you Alan. 

We also heard from Bob Fordyce 
of Rochester. Here is his letter: 

“‘The lower Unknown view on 
page 35 in the March - April issue of 


Stereo World is of Front Street in 
Rochester, New York, following the 
great flood of 1865. We are looking 
south toward Main Street from 
which direction the flood waters 
came. A block beyond Main Street 
was the Erie Canal aqueduct which 
collected debris from the flooding 
river and created a dam that sent 
water swirling through the streets of 
the city. In areas near this view the 
water was over six feet deep. 

‘All of this took place on the 
night of Friday, St. Patrick’s Day in 
1865 following seven days of rain 
and thaw. Ice flows clogged the 
channel of the Genesee near Avon 
some miles south of Rochester (the 
Genesee River is one of the world’s 
few north flowing rivers). On the 
windy night of March 16, 1865 the 
jam broke and the pent up waters, 
carrying farm buildings, animals, 
logs and trees descended upon the 
city. The damage was spectacular 
and views of the Flood Of 1865 were 
sold for years afterward. 


‘‘Henry Barnard sold paints, oils 
and glass at 23 Front Street. Cor- 
nelius Dugan operated the saloon 
shown here for only that one year. 
Perhaps the flood ruined him. The 
back end of these buildings were 
right on the west bank of the river. 

**This view was probably taken by 
either Myron Monroe, J. J. Kempe, 
or Franklin W. Bacon. My own 
guess is that Monroe was the 
photographer. Kempe offered a 
similar view taken from a different 
vantage point using different lenses. 
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Bacon’s recording of the flood is 
disputable since the same views 
bearing his name were also at- 
tributed to other photographers. 
Myron Monroe was the more ac- 
complished stereo photographer, 
(here using people and the signs in 
the foreground for depth), was us- 
ing lenses of this focal length in 
other flood views, and is responsible 
for a majority of the flood views 
that I’ve seen. 

‘Dr. Guy Howe used to enjoy 
musing that ‘‘on the day this 
photograph was taken, Lincoln was 


- vere a 
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in the White House, having begun 
his second term just two weeks 
before. Three weeks later the Civil 
War ended at Appomattox, and in 
less than a month Lincoln was 
dead.’’ Thanks Bob. 

Pictured at the bottom of page 
28 is an unknown sent by Vern 
Conover, of either a fire or explo- 
sion. There is a crowd looking on 
with three fine carriages in the 
foreground. On the back of the 
mount there is the inked inscription 
"3-6'81". The view is on a red- 
Orange round cornered mount. 


POET, %y 


> 


There is no other information 
available from this unknown. 

At the top of this page is an 
unknown view of apparently a 
county courthouse. It is from the 
collection of Paul Skiba of Ann Ar- 
bor, Michigan. The view is on a 
large light green mount. The name 
of apparently the original owner 
““Anna Hoag’’ is pencilled on the 


reverse. 

The portrait at the bottom of this 
page is also from Paul’s collection. 
It is on a yellow mount. It is a total 
unknown. 
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CLASSIFIEDS 


As part of their membership dues, all 
members receive 100 words of Free classified 
advertising. Free ads are limited to a max- 
imum of three (3) a year, with a minimum of 
35 words per ad. Additional ads may be in- 
serted at 13¢€ per word. Please include 
payments with ads. We are not equipped to 
do billings. Display ad rate is $35 a page 


FOR SALE 


SELL YOUR SURPLUS STEREOS 
at mail auction. Good material 
always in demand. Inquiries invited. 
Earl Moore, 152 Walnut St., Wood 


Dale, Ill. 60191. Phone 
312/766-7883. 
STEREO VIEWS, early 


newspapers, books & documents. 
Stamp for catalog. Gordon Totty, 
576 Massachusetts Avenue, 
Luneburg, MA. 01462. 


SELLING 175 VIEWS from per- 
sonal collection at reasonable 
prices. Western, states, WWI, 
topical, etc. Send self-addressed 
stamped envelope for list. Neal Bull- 
ington, 137 Carman St., Patchogue, 
N.Y. 11772. 


UNDERWOOD AND UNDER- 
WOOD, 32 colume bound set of 
stereo views, circa WWI, approx. 
2500 views on gray cards all mint 
cond. from descendant of the 
Underwoods. $5000.00 or best of- 
fer, Bruce McBroom, 8805 Lookout 
Mt. Ave., Los Angeles, Calif. 
90046. 


OWNERS INSTRUCTION 
MANUAL for Revere Stereo 33 
Camera: good-quality photocopy 
available. Send $3.00 to Linda 
Carter, 49 E. Longview Ave., Col- 
umbus, ohio 43202. 


SCARCE KILBURN stereo daguer- 
reotype portrait of youth seated at 
table, bearing books, pen and ink- 
well, lightly tinted, gilt highlights, in 
fitted red leather viewing case date 
1853. $800. Dr. S. Malitz, Box KH, 
Scarsdale, N.Y. 10583, (914) 
636-3367. 


LIST OF STEREO VIEWS, stereo 
cameras, equipment, vintage 
cameras, all types of photographica 
will be mailed May 15 to previous 
buyers. Others: send 75¢ in stamps. 
Wolfe, Box 62, North Sutton, N.H. 
03260. 
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“‘camera ready”’ (to be reproduced exactly as 
submitted). Other size ad rates sent upon re- 
quest. Deadline for all advertising is pub- 
lished each issue at the end of the ‘‘Editorial”’ 
on page 2. Special advertising problems 
should be directed to John Waldsmith, P.O. 
Box 14801, Columbus, Ohio 43214 or call 
(614) 885-9057. 
TRADE 

YOSEMITE COLLECTOR. Trade, 
buy or sell. Views by Soule, Reilly, 
Pond, Anthony, Watkins, others. 
Large or small lots. Also other 
Northern California towns and 
scenery. Lou Smaus, 668 Oakwood 
Ct., Los Altos, CA. 94022. 


WANTED 

CIVIL WAR, nautical, Indians, 
Military, American cities & towns, 
disasters, Western views, aviation, 
mining, risque, Langenheim, An- 
thony, boxed sets. Price & describe. 
Gordon Totty, 576 Massachusetts 
Avenue, Luneburg, MA. 01462. 


MONTREAL COLLECTOR wants 
views by W. Notman, James Not- 
man, Alex Henderson, J. Inglis, 
Ellisson & Co., Beere & Hime, B.F. 
Baltzly, and square corner yellow 
cards by J.G. Parks and L.P. 
Vallee. Please describe condition. 
David Miller, 5384 Jeanne-Mance, 
Montreal, Quebec, Canada, H2V 
4K4. 


LOCKWOOD: Want any photos in- 
cluding CDVs or Cabinets by 
William M. Lockwood or Mrs. E.N. 
Lockwood. Gordon D. Hoffman, 
P.O. Box 324, Green Lake, WI. 
54941. 


WANTED: Manual for Realist 
Custom stereo camera, or would 
consider Xerox copy of instructions 
for operating. Ray Walker, Box 
203, North Conway, N.H. 03860. 


POLYRAMA PANOPTIQUE 
VIEWERS, microscopic photo 
slides, Muybridge material, optical 
toys, old Kaleidoscopes. Best prices. 
Dr. S. Malitz, Box KH, Scarsdale, 
N.Y. 10583, (914) 636-3367. 


WANTED: Stereo views of Texas 
(pre-1890). Highest prices paid for 
views of Huntsville, Texas by F.B. 
Bailey. Please price and describe. 
Tom Rogers, Rogers Shoe Store, 
1111 12th St., Huntsville, Texas 
77340. 4 


TRANSATLANTIC: White 


‘Star/Cunard Line plus major ships: 


Great Eastern. Port/City views: 
Southampton, Liverpool, Cher- 
bourg, Queenstown and Belfast, 
Ireland (shipbuilding). Boat-train: 
London-Southampton, Paris- 
Cherbourg. Charles Sachs, 3907 
Vineland, Studio City, CA. 91604. 


WANTED: Stereo views of Ports- 
mouth, New Hampshire; street, 
wharf, architectural, etc. Also views 
of trans-Atlantic sailing ships in 
dock, sailing, etc. Also views of 
Saginaw, Michigan. Douglas 
Doughty, 1503 N. Bond, Saginaw, 
MI 48602. 


WANTED: California stereo views, 
especially Santa Cruz and Capitola. 
Any close up locomotives or fire 
engines. Please price and describe. 
Tom Pollard, 411 Spruce Circle, 
Watsonville, CA. 95076. 


Standard 
Terms 


VIEWS 
An “Excellent” view is a clear, 
sharp image on a clean, undam- 
aged mount. “Very good” is used to 
describe a view slightly less per- 
fect than the above. There will be 
no major defects in the view or 
mount. A “Good” view is in about 
average collectable condition. An 
image may be slightly faded, cor- 
ners may be rubbed or the mount 
may be stained. Please state if 
views have folded or damaged 
mounts. 
CAMERAS 

“New” — Equipment as shipped 
from the manufacturer. “Mint" — 
100 per cent original finish, every- 
thing perfect, in new condition in 
every respect. “Excellent” — 80 
per cent to 100 per cent original 
finish, similar to new, used little, 
no noticeable marring of wood or 
leather, little or no brassing, lens 
clean and clear, all mechanical 
parts in perfect working order. 
“Very good” — 60 per cent orig- 
inal finish, item complete but wood 
or leather slightly scratched, 
scuffed, or marred, metal worn but 
no corrosion or pitmarks. “Good” 
- 45 per cent original finish, 
minor wear on exposed surfaces, 
no major broken parts but may be 
in need of minor replacement 
parts, metal rusted or pitted in 
places but cleanable, leather 
scuffed and/or aged. “Fair” — 25 
per cent original condition, well 
used and worn, in need of parts 
replacement and refinishing. 


WANTED: Send your Seaver views 
of Florida to me on approval—your 
postage and prompt return if not 
purchased guaranteed. Buy other 
Florida views. Clem Slade, 4290 
Great Oaks Lane, Jacksonville, FL. 
32207. 


WANTED: Stereo views of Catskill 
Mountains hotels, houses, 
buildings, man-made structures. 
Especially Catskill Mountain House 
views. Gosse, Box 5351, Albany, 
N.Y. 12205. 


HOLMES STEREOSCOPE in very 
good condition or better (!). Will 
pay UPS charges. If views are 
available will also buy. Please no 
dealers. Please write me giving con- 
dition, price, etc. Lou Roth, 116a 
Lowell Lane, Jamesburg, N.J. 
08831. 


WANTED: RADEX BINOC- 
ULAR-SCOPE, 2 X 2 holders; or 
similar for 2X 2,2%X2%,3%X 
3% pairs. Viewmaster filmcutter, 
flash. Robert Heinold, Bolton, MA. 
01740. 


MUYBRIDGE stereo views wanted. 
Top prices paid. Also want western 
towns & mining, locomotives, circus 
and Michigan. Many views available 
for trade. Leonard & Jean Walle, 
49525 W. Seven Mile, Northville, 
MI. 48167. (313) 348-9145. 


CHINESE WANTED: Any 
American pre-1890 as: Watkins & 
Houseworth Chinatown, Reilly, 
Soule, Muybridge, Taber, Bates. 
Also pre-1880 Foreign subjects; 
Anthony-Miller, Negretti & Zam- 
bra, Beato, French Chine, W. 
Burger & Unknowns. Will trade 
have rarities! John Hess, Shawsheen 
Box 62, Andover, Mass. 01810. 


NEW ORLEANS views wanted. 
Will buy or trade for what you 
want. Also want any other Loui- 
siana views, as well as Mississippi 
(Natchez, Vicksburg, etc.). Charles 
East, 1455 Knollwood Dr., Baton 
Rouge, LA. 70808. 


WANTED: Stereo views in all 
categories of Augusta and Decatur, 
Georgia. Camp Hancock at 
Augusta, Ga. in WWI, and Stone 
Mountain near Atlanta, Georgia. 
Joseph M. Lee, III, 306 
Shadowmoor Drive, Decatur, GA. 
30030. 


WANTED: USA views of fire 
engines and stations, theatre and 
opera house interiors and exteriors 
(architectural views; not actors), 
mints, coinage, paper money pro- 
duction, music boxes and 
phonographs, Cripple Creek and 
other Colorado mining towns. Dave 
& Christie Bowers, Box 1669, Bever- 
ly Hills, CA. 90210. 


WANTED: Stereo views of North- 
ern New York, especially 
McIntyre’s of Thousand Islands, 
Hart’s of Watertown, the Adiron- 
dacks and early artistic figure 
studies; stereo cameras and quality 
viewers. Dr. McCarthy, 356 BAW, 
Watertown, N.Y. 13601, (315) 
782-0415. 


EAGERLY WANTED: Early 
Nevada and California views! 
Please sell to me! Ken Prag, Box 
531STW, Burlingame, CA. 94010. 


WANTED: San Diego, California 
stereo views and photos circa 1850 
to 1920. Describe and price. Robert 
A. Coelln, 2721 N. Arroyo Dr., San 
Diego, CA. 92103. 


JOHN CARBUTT: Seeking views 
and biographical information for 
historical research. Can you help? 
William Brey, 1916 Cardinal Lake 
Drive, Cherry Hill, N.J. 08003. 


Beecher 


(Cont. from page 21) 


trial lasted six months and resulted 
in Beecher’s acquittal by a divided 
jury. Whether or not Beecher was 
guilty of improprieties, the trial left 
a stain on his career. 

In his later years Beecher was 
widely condemned for embracing 
Darwinism. His Evolution and 
Religion appeared in 1885, two 
years before death claimed him, still 
at his post in Plymouth Church, on 
February 27, 1887. The most con- 
spicuous clergyman of his century, 
he was buried in Greenwood 
Cemetery. 

Today he is remembered chiefly 
for ‘‘Beecher’s Bibles’? and as the 
brother of Harriet Beecher Stowe, 
authoress of Uncle Tom’s Cabin, in 
the words of Abraham Lincoln, 
“the little woman who wrote the 
book that made this great war.”’ 


Canton 


(Cont. from page 17 ) 


13.) Ribbons will be awarded in 
each category. Plaques will be 
awarded to the BEST panel of views 
over-all, and BEST viewer over-all. 
A BEST OF SHOW plaque will be 
awarded to the entry receiving the 
most points over-all. (See p. 13 of 
the Sept.-Oct. 1978 STEREO 
WORLD for a listing of last year’s 
entries and winners.) 


Categories 
Stereoscopic Views 


1.) Views of a city, state or 
region in the United 
States. 

2.) Views of Famous Per- 
sonalities. 

3.) Transportation views 
(Land, sea or air). 

4.) Ethnic, racial, or religious 

groups, such as Blacks, 

Mormons, Shakers, or In- 

dians. 

Occupational Views. 

Expositions of Fairs. 

Views by a Particular 

Photographer or 

Publisher. 

Military and War Views. 

Foreign Views. 

Comics and Sentimentals. 

Surveys and Expeditions. 

Photographic Subjects. 

Historic Events. 

Quality of Life. 

Views by a member of the 

N.S.A. 

Open category. For those 

views which do not fall 

within the above 
categories. 

Stereoscopic Viewers 

17.) Pioneer (pre-1870). 

18.) Table models. 

19.) Hand Held. 

20.) Stereoscopic Cameras 
(noncompetitive). 
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Members having questions con- 
cerning the Competition, please 
contact John Waldsmith, 1345 
Tiverton Sq., N., Columbus, O. 
43229 Tele. (614) 885-9057. 
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EVENTS 


The Photographic Historical 
Society of Canada will hold their 
Fifth Annual Photographica Fair on 
Saturday and Sunday, May 5 and 6 
at the Chelsea Inn, 33 Gerrard 
Street West, Toronto, Ontario, 
Canada. Non-members of P.H.S. 
of C. will pay $1.50 admission. In- 
fo: R.W. Anger, Fair Chairman, 
194 Craighurst Avenue, Toronto, 
Ontario, Canada M4R 1K2. 


+ 


The Western Photographic Col- 
lectors Assn. will present their 10th 
Annual Spring Collectors Show and 
Trade Fair at Pasadena, California, 
May 12 and 13 at the Pasadena City 
College at 1570 E. Colorado Blvd. 
Hours: Sat. 10:30 A.M. to 5:00 
P.M., Sun. 10:00 A.M. to 5:00 
P.M. Admission is $2.00; members 
$1.00. Info: W.P.C.A., P.O. Box 
4294, Whittier, CA. 90607. 


* 


The Photographic Historical 
Society of New York will hold their 
Trade Fair on May 20 at the Statler 
Hilton Hotel in New York City. For 
additional information write: P.O. 
Box 1839 Radio City Station, New 
York, N.Y. 10019. 


* 


The Ohio Camera Collectors 
Society will present its 17th Trade 
Fair at the Southern Hotel, Colum- 
bus, Ohio, on May 26, 27 and 28. 
After a banquet on Saturday even- 
ing they will have Mr. James 
McKeown, author of ‘‘The Price 
Guide to Antique and Classic Still 
Cameras,’’ speaking on his book 
and how it was edited. A Minolta 
SR-T 201 camera is to be given away 
to some lucky person attending the 
trade fair. Hours: 9 A.M. to 5 P.M. 
on Sat. and Sun., and 9 A.M. to 4 
P.M. on Monday. Info: O.C.C.S., 
Box 282, Columbus, Ohio 43216. 


* 


The Delaware Valley 
Photographic Collectors Associa- 
tion will have their Trade Fair on 
June 2 and 3 at the George 
Washington Motor Lodge, King of 


32 


(Cont. from page 26) 


Troubador Press, 385 Fremont, San 
Francisco, CA. 94105. 


* 


One of the best photographic ex- 
hibitions of 1978 was the National 
Portrait Gallery’s ‘‘Facing the 
Light: Historic American Portrait 
Daguerreotypes,’’ This magnificent 
collection of 110 daguerreotype por- 
traits was a major milestone in the 
history of photography. It 
represented an important recogni- 
tion for the daguerreotype and early 
portrait photography as an historic 
documentary source. The N.P.G. 
searched major public and private 
collections and the findings are 
beautifully presented in a 378 page 
illustrated catalog. In addition to 


Prussia, PA. For information write 
P.O. Box 74, Delanco, N.J. 08075. 


* 


The Photographic Historical 
Society of the Western Reserve will 
hold their 8th Annual Antique 
Photographica Trade Fair at the 
Somerset Inn, 3550 Northfield Rd., 
Shaker Hts., Ohio (near Cleveland) 
on Saturday & Sunday July 14 & 15. 
Admission is $1.50. They will 
feature an Early Bird Special on Fri- 
day evening July 13 at 7:00 P.M. for 
an admission of $15.00. Further in- 
fo: The P.H.S. of the W.R., P.O. 
Box 21174, South Euclid, Ohio 
44121 or call Larry Rakow at (216) 
321-8401. 


* 


The N.S.A. will have their Photo 
Show ’79 on Saturday and Sunday, 
Aug. 11 and 12 at the Canton Art 
Institute, 1001 Market Ave. North, 
Canton, Ohio. Members and guests 
are invited to a reception and 
dedication of the N.S.A.’s Oliver 
Wendell Holmes Stereoscopic 
Research Library on Friday evening 
at 8:00 P.M. Further info on the 
show in this issue. 


the portraits used in the exhibition, 
the authors of the catalog list all 
other known images plus unlocated 
images known from early engrav- 
ings. ‘Facing the Light’’ is very 
reasonably priced at $10.25. Order 
number S1 11.2:L 62, S/N 
047-006-00018-0 from the 
Superintendent of Documents, U.S. 
Government Printing Office, 
Washington, D.C. 20402. 


* 


In the next few months our 
readers will be seeing some 
outstanding articles written by a 
new contributor to Stereo World, 
Peter Palmquist of Arcata, CA. 
Palmquist is the University 
photographer at Humboldt State 
University and an active photo- 
historian by avocation. His most 
notable research to date has been 
two outstanding articles on the 
photographs of the Modoc Indian 
War taken by Louis Heller and 
Eadweard Muybridge. 

The Modoc War of 1872-73 ‘‘was 
the final desperate resistance to the 
impact of the white man’s culture 
on the ancient Indian folkways.’’ 
The small band of Modoc Indians 
were pitted against an overwhelming 
force of the United States Army in 
the forbidding lava beds at Tule 
Lake on the California-Oregon 
border. Palmquist has researched 
the nearly 100 Modoc War 
photographs that are known to exist 
and has produced two excellent ar- 
ticles. The first was published in the 
Winter 1978 issue of The Journal of 
California Anthropology. The se- 
cond article appeared in the July 
1978 issue of History of 
Photography. The information in 
both articles is essentially the same 
but the first is far more extensive. It 
gives an in depth biographical 
sketch of both Heller and 
Muybridge and their roles in making 
the photographs, mainly 
stereographs. There is considerable 
information on Heller’s work after 
the Modoc War. This first article 
also gives a listing plus notes on the 
photographs of the Modoc War 
which includes the 50 stereographs 
listed by negative number. There are 
numerous illustrations plus many in 
full stereo format. The Journal of 
California Anthropology article is 
available for $5.50 from the Univer- 
sity of California, Riverside, 
CA.92502. 


HILDE & LEON JACOBSON 
161 GENESEE PARK DRIVE 
SYRACUSE, N.Y. 13224, (315) 446-8345 


LEON JACOBSON 


Antique Photographica 


Phone orders held 5 days for receipt of payment. 
Prompt refund on sold items. 10 day unconditional 
refund privilege. Include shipping costs (where required) 
& N.Y. State sales tax (if resident). 


ADDITIONAL ITEMS ARE AVAILABLE. 
LET US KNOW YOUR WANTS. 


PHONE ORDERS HELD 5 DAYS FOR RECEIPT OF PAYMENT. 10 DAY UNCONDITIONAL REFUND PRIVILEGE. INCLUDE NEW YORK STATE SALES TAX (IF RESIDENT). 
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9820 
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9822 


9823 


9824 


Holmes Bates Viewer & Cards-A working viewer w/handle & cross- 
bar not original w/20 views (no lithos). Nice starter set in 
G. Cond., $20 plus $1.50 ship. 


Berne, Switzerland-A very nice glass birds-eye view of this 
lovely city. In Exc. Cond., S$14PP. 


Jerusalem-Arab woman posed in front of the Wall of the Temple 
of Solomon. A good glass view, No. 1086 by Ferrier & Soulier, 
J. Levy & Co, In Exc. Cond., $20PP. 


Anthony War Views, yellow mt. No, 3339, "Church built by the 
Engineers at Poplar Grove, near Petersburgh, Va." This view by 
Brady. In V.G. Cond., $18 PP. 


Another----No, 2118, “Railroad Depot, Atlanta, Ga.". Fantastic 
view of the covered wagons lined up. Tax Stamp. G. Cond., mt. 
dirty & corners rounded, $20 PP. 


Another----No, 1497, “Camp Life, Army of the Potomac, Gen. 

Neal Dow's Tent." Great view of 3 officers at tent opening 
holding their swords. Two rifles, upright, at each side; one 
holds an American flag in the barrel. G. Cond., mt. dirty, $30PP. 


Gibson, South Pueblo, Col. No, 29, "William's Canon, Temple of 
Isis". Scenic. In V.G. Cond., $5 PP. 


Thomas Houseworth & Co. Orange mt. view of Yosemite Valley; 
No. 1588, "Magic Tower". G. Cond., foxing, $6 PP. 


Gurnsey, Colorado Springs, Col.-No. 167, “Perpetual Snow, Sum- 
mitt of Pikes Peak". Cream imperial mt. in Exc. Cond., $5PP. 


Another----No, 7, "Garden of the Gods, The Gateway". Yellow 
imperial mt. in Exc. Cond., $5 PP. 


Another----No. 27, "The Colonade". A scenic yellow imperial 
mt. in V.G. Cond., small scrape in one view, $5 PP. 


Barnum, Cortland(N,Y.)-Harvard College, Cambridge. Orange mt, 
view of building in G. Cond., $3PP. 


R. Howlett-4 rare stereo views by Howlett who gained fame w/his 
portrait of Brunel, Views are of Rouen including 3 of the cathe- 
dral, These views are probably from the Stereoscopic Magazine. 
On light card, c.1859. In G. Cond., $50PP. 


Boston Fire-The ruins of Trinity Church in Boston after the fire. 
By Soule, Nov., 1872. In G. Cond., $l16PP. 


Another----A fine panoramic view of the ruins from Washington 
Street. In V.G. Cond., $26PP. 


“The Mill River Valley (Williamsburg, Mass.) Inundated May 16, 
1874". Yellow mt. card by Seaver. Houses & buildings tossed 
around like matchboxes. G. Cond., $3PP. 


Pulaki(sic) Ruins, All that remains of the village of Pulaski, 
N.Y. after its devastating fire. Two orange mt. views by Avery. 
In V.G. Cond., $5PP for the pair. 


Johnstown, Pa. Flood-A good view pub, by Webster & Albee, Roch- 
ester, showing ruined B & 0 railway cars & other destruction. 
1889. In G. Cond., $4 PP. 


Disaster-Mill River Flood, 1874. Leeds, Mass. Two orange-mt. 
views of wrecked displaced houses by Ireland, Springfield. 
In G. Cond., $5 PP for the pair. 


Interstate Exposition, Chicago, 1878". Two yellow imperial mt. 
views; one of the interior, the other of the exterior. By Lovejoy 
& Foster. In G. Cond., $8 PP for the pair. 


Train-Old coal-burning locomotive; 4-4-0 on trestle pulling a 
baggage car & one coach (all there is in the view). Orange mt., 
marked, in V.G. Cond., $8 PP. 


Manch Chunk, Pa, Orange mt. Woodward, Rochester, N.Y. view, 
"1712 Susque Hanna(sic) Ave. from Mansion House. Small town 
main street looking towards the car barn that houses railroad 
cars. In G. Cond,, $3 PP. 


"Depot of Milwaukee, St. Paul & Chicago RR, Minneapolis, Minn." 
(penciled on back). Orange mt. view by M. Nowack, Minnehaha 
Gallery. V.G. Cond., $3 PP. 


Paddlewheel Steam Boat-Close-up view at its mooring. "View on 
Lake Minnetonka". By N. Nowack, Minnehaha Gallery, Minneapolis. 
In V.G. Cond., $6 PP. 
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"Deck of the Chicora, Lake Ontario (N.Y.)". AU. & U. tan 
curved mt. view of passengers posed on deck as smoke pours 
out of the funnel. In G. Cond., $4 PP. 


“Hickey Bros. Cigar Mauf'rs"; sign over store. Cigar makers 
pose in front. Boxes of cigars in window. G. Cond., however 
one view has section (at side) of print missing. Still an 
interesting occupational. $2 PP. 


Cuba-Six curved mt. pink views. Inc. sugar mill, drying the 
cane, the Havana harbor, & an ox team. In G/F Cond., $8PP 
for the lot. 


Venezuela, Yellow mt. Anthony, Photo by Camillus Farrand. 
Revenue stamp on verso. No. 2263, in G. Cond., $4 PP. 


"paris Hotel de Ville, Grande Salon de Fetes." By G. Goyout 
Interior view of grand ballroom. A glass view in Exc. Cond. 
$7 PP. 


New York City-6 orange mt. views of Columbia College, the 
"el", East River Bridge, etc. G. Cond., $1OPP for the lot. 


"Historical Society's Building (N.Y.C.), Cor. 2d. Ave. & 
llth St. Yellow mt. Anthony in G. Cond., $3 PP. 


Boston Common-A nice yellow mt. tinted view from the des- 
criptive series, Full history on verso. Exc. Cond., $3PP. 


"Pappoose(sic) in Indian Cradle-Goat Island (Niagara Falls)’ 
An orange mt. American Scenery view of a baby in indian 
cradle. In V.G. Cond., $4 PP. 


"294 American Falls from Below Niagara". An orange mt. Bi- 
erstadt view of the inclined lift. In G. Cond., $3 PP. 


Niagara-A lovely orange mt. view by J.J. Reilly of a man 
‘poling’ a rowboat at dusk w/the spray from Niagara Falls 
in the distance. In V.G. Cond., $4 PP. 


Niagara Falls, Terrapin Tower. A London Stereoscopic Co, 
(blind stamped) cream mt. view, nicely tinted. In Exc, 
Cond., back of card slightly marked, $12 PP. 


Another----"Goat Island, Niagara". Tinted in Exc. Cond., 
$12 PP. 


Another----"Sunnyside, The Residence of Washington Irving." 
Tinted in Exc. Cond., $15 PP. 


A stereo-portrait of the actress Mrs. Rousby from the Lon- 
don Stereoscopic Co.'s series: 'Stereographs of English 
female beauty’. 1860's, green mt. in G. Cond., $10 PP. 


“Crystal Palace, London", A yellow mt. Anthony, No. 1516, 
Tinted, in G. Cond., $12 PP. 


Advertising-Yellow imperial mt. of R.P.I. in Troy, N.Y. 
Written in negatives, "V.M, Frear, Troy. Bazaar, Cloaks, 
Shawls, Fancy Goods." G. Cond., glue foxing, $3PP unusual. 


Lincoln-Skeleton Leaves, by Soule, Boston Copyright 1874 by 
I.L. Rogers, Portrait of Lincoln among the leaves, Osten- 
dorf variant 91. Yellow mt., one end trimmed, but VGC $5PP. 


“Carriages of Gen. Andrew Jackson. No. 2 (marked on view) 
made from Wood of the old U.S. Ship Constitution" (written 
on back) by C.G. Giers, Nashville, Tenn. Sq. cornered yel- 
low mt. in G. Cond., $7PP. 


Work Crew-An early sq.-cornered mt. of a work crew of 3, 
Two men stand, holding scythes. G. Cond., $3PP. 


Duck Hunter-Gent in top hat points rifle over the water of 
the St. Lawrence River; his dog ready to retrieve. Bonnie 
Castle in the background. By McIntyre, Alexandria Bay, N.Y. 
An orange mt. view in G. Cond., $3PP. 


John Brown's Monument at North Elba, N.Y.(near Lake Placid) 
by Moulton, Fitchburg, Mass. Orange mt. view of the large 
boulder w/its chiseled dedication. V.G. Cond., couple sta- 
ins on back, $3PP. 


Pres. Cabinet Room. Yellow mt. view by Jarvis, Washington, 
D.C. in G. Cond., $3 PP. 


Gems in the Pineries of Michigan by J.A. Jenney, Flint, 
Mich. Imp. yellow mt. card of cut logs in the forest. G. C. 
one corner of mt. stained, $3 PP. 


LARRY MOSKIVITZ 
P.O. Box 13151 
Oakland, Calif. 94661 


STEREO SALE 


(415) 835-1319 


If no answer please keep trying 
but 9 am weekdays P.D.T. best 


Please include $2.00 postage & insurance under $50.00 and 
$2.50 on $50.00 or more. California residents include 
6% sales tax. 


. OREGON-—The Willamette-Falls #1221 Taber - shows town up 


close with Falls in the distance & Imperial Mills in mid. Orange 
mt. VG-F $30.00 


. SAN FRANCISCO—Calif. St. #113 Reilly - looking down hill 


towards ships in bay, shows sign: Edourt & Cobb’s Gallery 
(photo). Fine . $30.00 


. SANTA BARBARA~ Interior Franciscan Mission by Hayward 


& Muzzall #5, unusual view with people. Yellow mt. G-VG 
$20.00 


. SANTA BARBARA—Franciscan Mission & College #27. Yellow 


mt. by Hayward & Muzzall. VG $20.00 


. SANTA BARBARA-—Group of Franciscan Friars, Mission 


Santa Barbara, Hayward & Muzzall #6. Yellow mt. VG $20.00 


. SANTA BARBARA from the Wharf, by Hayward & Muzzall - 


nice view with horse & cart and the pier looking towards the 
town. Yellow mt. VG $30.00 


. WATKINS—Mount Hood, from the Head of the Dalles. Sq. 


1867 yellow. VF $12.00 


. MISSION SAN BUENAVENTURA~—by W. N. Tuttle #22. 


Yellow mt. VF $22.00 


. CHINESE RESTAURANT, S.F.—Interior, shows 2 men sitting 


at table of elaborate dining room, by Jarvis. Tan curved mt., 
rare. Fine $20.00 


. WINE-—titled A Grapevine that rivals the vines of Eschol, #137 


penciled on reverse Woodworth’s Vineyard - shows several 
people holding big bunches of grapes and closeup of vines. Exc. 
Cabinet size view by H. T. Payne. $23.00 


. YREKA, CALIF—by C. A. Lare, 1897 overview of town in 


winter. Unusual tan flat mt. view, rare series. VF $17.00 


. SAN FERNANDO MISSION—#25 by Tuttle. Yellow mt., nice. 


VF-Exc $25.00 


. CATALINA, AVALON-—nice tinted view showing docked 


ships, beach and hotels by Underwood, 1902. Curved tan mt. 
Fine $14.00 


. COLORADO-—Georgetown looking N. by Chamberlain - an 


early view dated 1867 showing very small town, tent in fore- 
ground. Tan mt. VG $25.00 


. COLORADO-—Manitou, #93 by Gurnsey. Lt. tan mt., cab. 


VG-F $16.00 


. MEXICO—#37, Ranch on the Popocatapetl by Conklin & Co, 


showing 2 men & several bldgs. Orange mt. Fine $8.00 


. ARIZONA~—Prescot, Capitol of, by Standard Series - good 


street scene of small town, sharp but prob. copy view. $15.00 


. NEW MEXICO—#2892 Street View, Santa Fe by Kilburn - a 


really nice street view with sign Hardware, Stoves & wagons. 
Light tan curved. Fine $18.00 


. POWELL SURVEY~—by Beaman, #100 Trinalcove - Views of 


Green River. VF cab. view in VF-Exc., nice. $20.00 
POWELL SURVEY—#191 Looking up the River, Grand 
Canyon. Cab. VG $18.00 


. W. H. JACKSON-—USS.G.S. Survey of Terr. Hayden, Mystic 


Lake. Yellow. Fine $12.00 


. SALT LAKE CITY—#521 The Gardo House by Fox & Symons. 


Cream cab. mt. $18.00 


. SAN FRANCISCO—Watkins 701, View from the Residence of 


Bishop Kip. Panoram. of city. Orange mt. Fine $25.00 


. CAMPING—A Bark Lean to - Our Camp by T. W. Ingersoll 


from Sporting Views series, shows men, tent, canoe & equip. 
Cab. pink mt. Fine $7.00 


28. 


40. 


41. 


42. 


43. 


. DUCK HUNTING—Plenty of Ducks in Camp 3033, same series 


as above. Great view of men with tent, dog, ducks, and guns. 
Fine $24.00 


. ALASKA—Waiting for the Mail, Dawson City #13111 Kilburn 


1899, men waiting by log cabin. Tan curved mt. VF $15.00 


. ALASKA-—#9194 The Morgue After the Snowslide April 3, 


1898. Sheep camp, unusual orange mt., Keystone. Fine $14.00 


ALASKA—#9195 Preparing to Climb, The Golden Stair, 
Chilkoot Pass. Keystone 1898, grey mt. F-VF $10.00 


. STEAMER AUSTRALIA—Leaving Seattle for the Klondyke 


Gold Field, #9158 Keystone 1898. Tan. VF $9.00 


. WARSAW NEW YORK~—Looking Down Buffalo St. by L. E. 


Walker. Exc. $5.00 


. BLUE MTNS.—by J. D. Frederics - 2 views, | showing Blue Mt. 


nice interior and Cascade from W. Md. RR 
$7.00 


Dining Room - 
Scenery series. Exc. 


- TEDDY ROOSEVELT~—at his desk in the White House 1903 


by Underwood. close up. Grey mt., nice. Exc. $8.00 


. McKINLEY~—at his desk in the White House 1898 by Under- 


wood. Close. Exc. $7.00 


. NEW ORLEANS~—by Mugnier #72, Camp St. & St. Patrick’s 


Church - a great st. view with people, carts, and dist. trolley. 
Orange cab. Fine $10.00 


. NEW ORLEANS-Blessing #606 The Pavillion Spanish Fort. 


G-VG $5.00 


. INTER STATE EXPO-—Chicago 1978 by Lovejoy & Foster, 


2 views of interior exhibits. Yell. cab. size. G-VG $12.00 


. TRANS-MISS. Expo—The Grand Court from the Roof of 


Agric. Bldg. Omaha 1898 by Strohmeyer & Wyman $7.00 


. LOCOMOTIVE—#6810 Kilburn - great close up on trestle, 


titled - Danger Signal, RR of Life. Buff mt. Exc. $20.00 


. STEAMER-~close up of, by Zimmerman on Lake Minnetonka, 


Minn. Nice view on orange mt., cab. Fine $12.00 


TISSUE—Les Theatres De Paris #5 Le Freyschutz and #6 
Mignon Retrouve sa Patrie. Both views by B.K. Paris. 
F-VF 2 views $13.00 


TISSUE—Peking China - Architectural ideas of the Imperial 
Chinese Building in Second Court of the Forbidden City 1901 
Underwood. Fine $7.00 


COLORADO-Silverton, Miners Loading Supplies - shows 
burros, depot and rr cars, Kilburn 5525. Tan 1890 curved mt. 
$15.00 


WORLD WAR I-~a group of 65 views by Realistic Travels in- 
cluding motorcyclists, interior of hospital with heat ray lamps, 
closeups of Field Marshall Viscount French, operations & field 
action, telegraphy office, an observation balloon, and many 
more excellent views, all close to mint cond., a British view- 
point on the War with many uncommon views. $90.00 


WANTED — 


CALIFORNIA TOWN VIEWS 
NEVADA VIEWS - Towns & Mining 


YOSEMITE 
(Watkins, Muybridge, Houseworth, Soule) 


EARLY ANTHONY VIEWS OF CALIFORNIA 


PRE-1915 POSTCARDS 
(Cal. & Nev. Street Views) 


